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higher order or myth but it is also a very practical science ap'ari.
from being. an art without which man is confined to a primitive
struggle with the elements of weather. Types of architecture
are established DLy the society according to the needs to be met
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not really by the architect as can be seen in the different styles




In Nigeria t'oday it would be an under statement to say
that the artist's traditional patronage has fallen tremendously
as tl;e younger generation quest after sophistication and
_We-.éterniza tion.

This downward trend has led to artists whq copy Western
arl expressions resulting in very pooid work which are not
appreciated by the society thus the viscious circle continues.

Another very important reason for this fall in societal
appreciation of a rt.in our country is the fact ahat just anybody.
who can put up a s-ig‘n is allowed to practise art hence OND
hul(‘ers HND holders. University graduates and even layman
wheo feel they are gifted pfuctise artmaking the art ma rkei very
mconsistent,

THE ARTS
DEFINITIONS:

A work of art is a man made thing., an artifact is
distinguished from an object in nature, A piece of wood may
have aesthetic qualities. but it is not a work of art since it was
not made by man. on the other hand a piece of wood that has
been carved to look like another wood is not an object of nature

but of art even though the same.
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In daily life when works of art are spoken of the intention

15 to denote a much narrower range c:_l: objects namely -tﬁose of
acsthetic importance, such as fine 'a'“r_x.d useful art, however art
is anything manmade not only paintings and sculpture but also
~dance, drama, poetry. gfaphics. buildings. furniture,
~automobiles and cities arc all works of art every change that
human activity has bought upon the face of nature is art be it

good or bad. beautiful or ugly. beneficial or destructive.

In the broadest sense art embraces all the creative

disciplines such as literature. poetry. drama, music. dance,
=3

. -gr;tﬁ.phics'. and the visualart. For this project art will be broadly

(1)

(_."?.)

divided into three(3) groups namely;

Performing arts consisting of drama.dance and music.

(2) ' Literary arts consisting of graphics. literature.Poetry,

wood culting, etching, engraving and lithography.
Visual arts consisting of paintings, drawings. textile
ceramics. industrial design, sculpture, glass works a:n.d'

jewelry.




MOTIVATION

The art industry in Nigeria has goné through a lot of
phases. There was a time when artists were very powerfuul in
most commmunities because the arts and craft of those days
centered mainly on maki-‘ng fetish gods; chgrms e.t.c. So the
artist was more or less on the same pedestral with the chief
priest it awas also during, this era that art works carried away
'foi-c-cfully from Nigeria to the outside  world recieved
Jinternation! acolade infact they were described as unique and
non-reproductable.This trend has still been maintained by
artist  who exhibit their works outside Nigeria as the
international community is always very interested in our art
WOrks.

Nevertheless; in spite of this trend 1 have noticed thgt in
Nigeria our society tends to look down on the works of artist’s,
no longer are they worshipped like before. in fact their worksl
are even scorned or called too expencive in some quarters, this
downward tréhd in socieral appreciation will permeate int the
international community very soon if not curbed from the roots.
I have also noticed that art work production and exhibition in

4

and outside Nigeria is not regulaied and attribute this trend to
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societies non appreciation of our arts works this reasons serve
as motiv'atliun for me to provide a common ground for artists in
Nigeria. where art works of ages pas-tl‘ can be documented for
our upcoming artists to glory in the past and thereby strive to
improve the future, also a merger for all forms of art where
interaction of art media of expression to create something new
is encouraged, also where tourists can come and see the beauty
of Nigerian art. |
THE HISTORY
Art and man go back a very long way. As from his earliest
dwellings man began to make changes upon the environment to
suit him, at the first instance. aeshetics was not the reaso'.l.:.
~Dbehind modifying his natural surroundings but comfort. then
as the comfort level grew so did man's level of appreciation of
his surroundings. With the dawn of civilization and new and
--h_et‘ef" media for communication and self expression man also
deveinped his censes and ventured into other areas of art apart
frominscribing on walls to actual drawing and paintihg, music,
drama poetry, scu]piurc ~his art was also given utiliterian

function and became crafts as in skillful decoration of his

utensils,
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Modern, contemporary art has widely developed upon
great examples set by the masters like Michael Angelo.Bach,
Mozart, Shalc-es?qre and éxpa-nd_ed into almost every facet of

daily living.

THE AIMS AND OBIECTIVES.

Tl'ui-s work aims at:= -

2 Pr:;__w;din_g a re.po-sitﬁfy of Nigerian artefacts and works of
Nigerian contemporary artists.
Enhancing the appre.ciation of our indigenous art works
by our artists,
Providing a sound atmosphere for creative imagination for

“production nf higher qua.ility. art works. -
Provision of regulatory standards for the practice of art
in Nigér.ia. ‘
Advertising our i—nti‘igenous art thereby promoting
to'u rism. | ' . .
Broadening the outlook of our would be artist i‘hto all

aspects of art,




= Providing a forum where Nigerian artists can pick up the
reins of the legacy left to them by their ancestors. and
ride on to bring Nigeria back into international limelig’hg.:

The objectives of this work would be to:-

| - Help in E;v-olving or creating a new art philoso'phy amongst |
our artists.

= Help in instillling into our young artists pride in our own

: "in:dig.en'ous art thereby motivating them to develop on it. |

& Provide a research centre into other mediums or art
expression,

A Providing a tourist attraction where indigenous craft
works are produced for sale.

% Provision of a centre whére public exhibition would be

held of both works of visual and performing arts.

For this exercise the research methodology used involves
= Literature reviews of existing data on the subject matter.
% Research i;\to theartindustry by talking to both students

and practising artists and by questionaires.




g Study of existing related inslituﬁion-s noting the merits
and demerits of such institutions. |

e Study of the proposed site so that the disign ,prbpps’al will
take into consideration the condition on site and bring' out

the beauty of the terrain by fitting in with it.

THE SCOPE

Having in mind the aims and objectives of this study. this
institution will emphasize simplicity and creativity in design
operation and services it would‘run atraining programme of 11
months for graduates of all tertiary institutions and also cher
lay practising artists hence serving a‘s a regulatory body by
upgrad‘ing all studies to a level where the artist is fit to be
expelled onto the society; It would also store artefacts from
yester-years and new works from contemporary artist for
people of today and for posterity to appreciate how far we have

come as a nation in developing our arts industry.

A relaxing atmosphere with many topics for the creative

mind to work on is aimed at and since it is at the national level

itis envisaged to be one of Nigerian's monuments towards art.




o CHAPTER TWOQ

THE SITE: PHYSICAL AND SOCIO-CULTURAL BACKGROUND

. As earlier stated, the site for this institutuon is Abuja for
reason that:

5 Itis centrally placed in Nigeria hence it is accessible from
all parts of the country.

The School will l_unfe a national status therefore a national
territory will be fiting for it.

Abuja’s quiet, beautiful a‘q_ci peaceful sc.enery'm:ll cfaate
an ideal environment for creative minds.

For more enlightement on the suitability of Abuja. I would
like to expanti;ité on Abu’jaf’s socio—cultural and physical
background.

[n February 1976, the then Federal Military government
g‘ecided to build a new administative capital to ease the
' pres.s_uie of Lagos.

The Federal Capital territory named Abuja is excised from
Niger., Kwara a nd Platcau States. It is about 8,000 s..'q.uajre

kilometre about two and half times the size of Lagos state.




The Federal Capital development authority (FCDA).

charged with the responsibility of the planning and
development of Abuja was established by decree No 6 of 1976 the
new fede_ra‘i capital has since then witnessed chequered
development.,

The master plan for the city prepared by the international
planning associates is designed around a city that is cresent
shaped; centrally oriented and pl._:med in a prominent position
emphasized by an axial focus on the highest point of Aso Hill.
Abuja as the new federal capital of nigeria is concieved as a
symbol of Nigeria's aspiration for unity and progress.

Most of the major developments have been completed in
the accelelrated' residen-tial. district. All major roads have b.eé-;n“
- tarred and most of the houses and street lightening have also
been completed.

Development is phased into districts, the main developed
districts are Garki., Wuse, hiaiiama and to some extent

3
Gwapgwalada.
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In addition health facilities. electricity supply. modern
communic;ttion‘.ifacilities, good banking system, effective and ‘
efficient transport system. pipe' borne water. hotels of
international standard; amodernairportand eaucational system

.I_;i_ave well 'dcinarcatcd portions attached t_o@hem.
THE SITE GEOGRAPIY

The Geography of Nigeria is characterized Ly three large
plateau arcas divided From one another by the troughs of the
Niger and benue Rivers. Along the seacoast stretches an alluviai
plain averaging about 10° miles in width. This alluvial plain
bulges outinto the Atlantic ocean where the Niger delta with its
intricate pattern of wat_er courses penetrates it'. The
characteristic vegetation of the coastal ptaf-n is a dense tropical
r#in forest. This is replaced by various types of Savanna
vegetation as the Plateau uplands rise from the coastal plain_;; :

| Moving Nbrth_. the ciimate becomes drier until at the north
boundary of the Country it becomes nearly desert.

Abuja is surrounded by Niger. Plateau. Kaduna and Kogi

states. Geographically it lies between latitude* 8°25" degreeand

#9°20", North up the equator and longitude *6°45' and 7°39', East
of the greenwich meridian, hence making it the geographical

- centre of Nigeria.

il
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' The territory lies just North of the wide alluvial plains‘
formed by the confluence of the Niger and Benue rivers. The
jamal Platform, a continuation of the Jos Plateau extends well
into the middle of the territory . Four major rivers flow through
the territory along it's Western edge: Its water shed drains
most of the territory into the River Niger to the west and North
of the territory lies the largest of the rivers, the river Kaduna,
apart from the river Benue. It is the largest tributary to the
'Niger. The River Jatau lies between the River Kaduna and the
Fedéral cépital territory, the Okwa river flows to the east of the '

territory.

VEGETATATION : |
Much of the natural vegetation of Nigeria has beén.alte'red
or even obliterated by cultivation, grazing and fire over a long
~period of time.
This results in a complex patch work of vegetations of
vegetation of different éges and origins particularly in the more
densely populated areas. ILcological zones indicate lhé

distribution of natural vegetation types under present climatic

conditions. Differentiation or categorization of types is

12
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primarily based on their gross structural features i.e. presence
or a};}sc}snce of trees. shrubs and grasses. and the spatial inter-
relationships of these. These zones do not indicate homogenous
Chelte of vegetation rather they rep-r?es.en{ a mixture of types,
x ea(;ll zone being characterised by the most extensive type which
occurs within it,

The Federal CapitatTerritory has a mixed vegetation of
Savanna grassland and parkland forest with thick under
growth. Park Savanna is typically a statified community with a
discontinous canopy. shrubs and grass layer. The riverine
complex é_:‘c-;-cﬁ res on low level channel banks of water courses
and along st ream valley bottoms often interrupted Ly patches
of rain forest, sh (-'ub Savanna vegetation occurs on flatter
plains and undulating terrain. It is comprised primarily 6!'
shrub vege-tati()n with developed grass layers and a few
s?at,te'red evergreen trees like Khaja. parkia damiella, neem (dry
zc‘!me mah o.gany) and Albizia. |

Type and location of vegetation goes a long way to affect;
1. The site microclimate |
2. Solar

3. Radiation

13
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4. Wind

5. Humidity

6. Air, lerﬁpcraiu re and purity
7. Sound traveland

8. views, I‘

The park Savaﬁna vegetation type prbduces- no constraint
as far as hazard and development are concerned vegetation on'
~§1te will be used to shade pavements and walk ways and also‘:
help in redirecting wind cur:rénts' into openings of buildings.
SOILS

The type of soils affects (1) the type and -sizé of a
building’s foundation system, (2) the Drainage of ground aﬁd_‘“
surface water and (3) the type of vegetation it will support.

A soil's strenght under loading is dependent on it"s‘ :
resistance to shear. a function of it's internal friction and
cohesion, The measure of a soil's strength is it's
compressibility or bearing capacity. The foundation and footin'g‘ '
sAreny Will isk HTubesRa-Baltdihe 16a s ovar. sh:a the large

“enough in such a way that the resultant unit load on the soil is

T Th e i L Bl S o

uniform under all portins of the structure and does not exceed
the soil’s load bearing capacity.

14
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] j'II,*hes' 'soirl"s draina gequahhes _arézééiﬁﬁl"'t;keii %in_to accountto
ensure that both surface and ground water is properly
'.'channeled away from the building stucture to avoid
dct_criurntion of soils load bearing capacity, possible leakage of
waterinto the buildings interior and harmful effects of moisture
~on the buiiﬂ-ing_ materials.

With the above background information it was noticed
~ that the soil on the Federal capital territory are genenlly the
deepest and least stony ;of the soils developed on the basement ;-
complex. They have been divided into ten complexes on the basis

of parent material and texture.

THE SITE CLIMATE CONDITION

The climate of Nigeria is basically monsoonal in éhixracter,
and like all moonsoonal climates it is expressed as a contrast
between a dry season and a wet season. These tﬁo regimes of
the climated are hirerﬁy dependent on the prevailing air masses
blowing over the country at different times of the y»ar. The dry
north easteraly air mass of savanna origin and the hu':nid

maritime air ways blowing fromover the Atlantic, trese two air

masses, blowing from nearly opposite directions meet at a zone
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of discontinuity streching east-west across west Africa.called
the inter—tropical convergence zone (ITCZ) or thle inter-tropical
dicontinuity (I'TD). .

The classification Nigerian climate into dry and wet
seasons prd'\a;ides a rather simplified picture which depénds on
a consideration of the rainfall element as the only meteorological
element by which to define climate when more meteorological
elements namely weather, cloud amount, cloud base a‘hd type.
visibility, temperature humidity and wind are considered, at
least four zones of definite weather patterns, each -dift‘ereﬁt.
from the I'TD are observed in Nigeria. o

A cunﬁ‘orlnblc living environment will depend on
maximising the aspects of environment which reduce heat and
t',he effect of humidity. and protect from rain and dust. Thus
planning. in accordance with climatic conditions is very

important to attain functional and successful design.

RAINFALL

Annual rainfall in Nigeria is highest in coastal areas and

decreases inland to the lowest in the northern boundary of the
country.

16




Rainfal in Abuja records a mean annual of 1334mm takcl;
~ from a long period or record of obse;rfation. The highegt mean
monthly rainfall is recorded in September with almost 300mm.
The rainy scason starts in April aﬁd lasts for 180-200 days fig.A
- Theearly rains in April are characterised by wind ;s.tor:_l_\s
and slight dizzles but these cease by the end of May. By late
October when the rainy sea;son isending the dust storms return
followed by rain storms and lightening. Consideration of these
factors are employed in the rooftypes to be used especially wi@h
regards to their shapés as well as the roofing materials. The
mean monthly rainfall distribution for this area shows a
tendency for concentration in three or four months. Slxty
~percent of the annual rainfall shows the need for drainag'e-
:' systems that can handle large volumes of watér very quickly. In
considering this adequate and durable construction meihods
will be used in the construction of drain pipes and drainage
channels. |
TEMPERATURE AND HUMIDITY
| The mean monthly temperature is highest in March at 37
degrees centigrade and lowest in August at 30 degrees
centigrade,

17
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The months of Fcbrﬁary and march are very hot an.d
humid, thus,these months are very undesirable for human
comfort.

These hot and  humid conditions are taken into
consideration in the architectural design by utilising tree§ 6n
isite to- create a microclimate and Ly making provision for
natural cross ventilation, |

There is a fall in tempefatu re during the rainy season due
to dense cloud cover increased and blossoming Vegetati(}nal_ '
covi:i" and cooling by evaporation. The effect of trees and
shading devices for the building are givén great consideration.
Paints, finishes and rendering techniques employed in the
design will be selected based on their reflection of solar
radiation as well as their implication to human and thermal
cumfort, visual perception and psychology, and their ability to

blend with the environment,

SOLAR DATA .
In Nigeria, there is a general increase in the total hours of

sunshine l‘urthe} north from the Atlantic coast. The amount of

sunshine ranges from a minimum of 1.300 hours in the Niger

18
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delta to over 3.200 in the extreme north east of the

country. Abuja areca is exposed to 2,500 sunshine hours

(Mabogunje 1977).
During the dry months (November to April), the monthly

variation in the amount of sunshine follows the general trend of
anincrease fromover 275 hours in the area. As the rainy season
approaches the trend is to increase cloudiness. The decline in
sunshine hours becomes more intense as the rainy season
progresses and reaches it’s lowest values in the month of
ugust.

The Solar data that takes int o account both the sun and
oud lower is cosidered in the design. When sunshin is higher
it is controlled in the building and on site by iiie provision of
roof overhangs especially on the Southeern orientation and the
presence of trees that absorb solar radiation and provide
cooling by their evaporation process. '

(When the sunshine hours is low during the rainy season,
the courtyard openings as well as adequate fenestation in the

design take maximum advantages of available sunshine.
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GEOLOGY AND TOPOGRAPHY

The geology of Nigeria reveals that the rocks of the
various units of the geological succession range in age
from the pre-cambrian to the Quaternary. The pre-
cambrian rocks are referred to as the "Basement-
complex.” |

The Basement complex constitutes theoldest exposed
rocks in Nigeria and they have a very long history during
which they suffered varying degrees of alteration of heat
and pressure, where folded and crumpled, raised into
mountain ranges then eroded.

Underlying the Abuja area are undifferentiated
Basement complex rocks. These rocks will not presentany
major geotechnical constraint to the type of structure
proposed as the majority of them are of medium to high
strength.

Nigeria being a country with a great variety of
landforms has its land surface classified into three broad
physical units (the major relief features) namely the
plains, highlands, the troughs and river valleys. Within
each of these could be identified features of lower order.

20

‘—<




The arcais topographically typified by gently undulating
terrain. The variation between two heights is about fifty
metres, producing in the immediate surrounding short
views of less than one kilometre. These views are further
shortened by the  characteristic  park  savannah
vegetation.

The gently sloping terrain and the outcrops on and
around the site will be harnessed for great scenic value

Site development shall be limited to slope below
fifteen percent toavoid the propensity of surface run-off
and erosion.

The soil underlying the area is fertile and majorly
sand and gravel mixture. The soil is self draining and
deep. therefore successful landscape is reasonably

assumed on site.

1
2.5  SOCIO-CULTURAL FACTORS

Abuja, land of very dramatic hills jotting skywards
like many finger pointings to the creator in the heavens
15 250sq km, it consists ethically of the Gwari (64.9%), Koro
(8.3%). Gwandara (7.9%), Gada (6.5%). Hausa (4.9%). Fulani

21
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(4.6 and other gmups. totalling 2.9% these are the
original settlers who maké up majority of the population
in the four area councils of the territory while the new
dwellers dominate the city, (i.e. the fifty area council
referred toas the municipality). However. the philosophy
of the establishment of the new city lies as provided by
the late General Murtala Mohammed. and area that is not
within the control of any ethnic group in the country. a
virgin land, for all Nigerians, a symbol of oneness and
unily.

The political status and Administration according to
theincumbent presidentGeneral IbrahimBabangida would
bein sucha manner as to avoid the political constitutional
and administrative confusion which had been part of the
problems of Lagos. However as the administrative capital
of Nigeria it would still accommodate such of what is in
Lagos and even more because it would serve as a beautiful

tourist centre to enhance Nigeria's image abroad.

L4
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CHAPTER THREE

CASE STUDIES
3.1 CRITERIA FOR CASE STUDY SELECTION

Bearing in mind the binding and unifying
characteristics of an academy of this nature because it
aims at integrating artists and tourists from‘all over
Nigeria and indeed the world. An environment that would
unify cultures., life styles, various disciplines traditions
and desires is aimed at also to be achieved is a modern and
simple ground to meet every need.

The criteria used for case study selection in this
project is rather simple as the case studies are divided
into two broad categories of (1) displ:;y and (2) learning
centres of the arts also to meet and try to intégrate
tradition and geographical traits case studies are selected
from:

(1) The north of Nigeria

(2)  The south of Nigeria

(3)  Outside Nigeria i.e. the united states of America

23
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3.1.-1 OUTLINE OF CASES STUDIED
Case studies of learning centres or centres of

visual art expression are:

{(a) In the north: Ahmadu Bello Universft}' Zaria
Faculty of art

(LY In the south: Yaba College of Technology
Department of Art and printing

Case studies of centre of Display or performing art

centres are:

(a)  The National arts theatre Iganmu Lagos

(b)  Overseas: PERFORMING ARTS CENTRE CORNEL
UNIVERSITY IOWA

3.2 GENERAL INFORMATION ON CASES STUDIED
OBJECTIVES
While carrying out these case studies the following
objectives were borne in mind:
| To study the user requirements of facilities
provided the existing spaces and the relationship

between them as well

24
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Evaluate the convenience and study comfort level of
students

To evaluate the functional performance of facilities
To improve on the demerits discovered in the case

studied

AUMADU BELLO UNIVERSITY ZARIA ARTS
DEPARTMENT

This is the first University in the North and
the third in Nigeria, it was founded in 1962,
It is located in Zaria about 84km from Kaduna. The
capital of Kaduna state. It has received much both
nétionally and internationally because of it's high
standard or level of education also it has met it's
noble aim of bridging the gap in éducation between
the northerners and the southerners as it ha;
produced many northern scholars., the art
department has produced artists of international

repute.
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APPRAISAL

The art department which is one of the best and most
equipped in Nigeria is a 4 storeﬁy‘ed structure holding the
department of sculpture, ceramics, textiles, painting, drawing
and industrial design. These form the bulk of the visual arts
offered in the department. The performing arts are zoned far
away from the building in a more secluded area on the campus
called the drama village, this is because of the mix noise
generated by the activities in this place. The department is
surrounded by the department of architecture, chemical
engineering and the computer centre also the ceramic studi(is .
‘and kiln are housed in a building attached to department and
| also in the surrounding is the sculpture garden which is an
excellent facility for the display of students work and also as
an area for relaxation.
FACILITIES

Existing facilities include galleries, laboratories offices,
studios rehersal halls, stages, auditoria. theatres, kilns data

stores and conveniences.

26




MERITS.

1. Good reé;eation facilities

2. Beautiful approach facade

. Well arranged gallery

4. Good and high quality equipment
DEMERITS

| No well defined space

Layout is not functional

cramped spﬁces

Poor storage of work

Badly lit studios -

Lack of maintenance of facilities

YABA COLLEGE OF TECHNOLOGY ART DEPARTMENT

This school is the first higher institution in ngem-

' mamland the school can be recognised through it

achievements as one of the pillars of learning in Nigeria.

art department in most Universities.
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APPRAISAL

The art and printing school is a monolithic gigantic
4 storeyed building with a central courtyard housing the
departments  of  sculpture and ceramics. graphics,
industrial design, textiles, drawing. painting and
printing. The department can cater for about 500 students
at a time and the teaching staff are adequately spaced #t
an average of 30-40 students per lecture. The school
possesses modern facilities for these departments, and up
to date machinery.

FACILITIES
The existing facilities include class-rooms, studios,

workshops. offices. conveniences, galleries and

auditorium.

MERITS

i Well lan@sca ped entrance which blends very well with the
building.

2 The tronut is functional

3 Well Iit studios

4 High quality machinery
5 Property defined guide
28




DEMERITS

No student\stafl recreation facilities

Limited and inadequate facilities

Gallery not properly arranged

Poor documentation and storage of work

Poor sanitary disposal system

No space for expansion

Lack of maintenance of facilities eg sculpture garden

No space for future expansion

29




TIHE NATIONAL ART THEATRE IGANMU LAGOS BACKGROUhﬁj
" INFORMATION |
The idea of the national arts theatre was concieved in 1973
and it was finally opened in september 1976 to the festival of
aits and culture [FESTAC]. The complex occupies 923,000 sqm of
mershland at the estimated cost of N35 million in 1976
 The national Theatre came to represent the country's cﬁltural
prominence in Africa and the Lavish gesture which marked the
heyday of the oil boon. It is touted as the largest single thea_tre'
in West Africa. The best in Africa and about four times larger
than the nati(;.mal theatre in London as well as it's ins'piration. in
Varna, Bulgeria.
APPRAISAL
The national theatre is in architectural maste rpi;ce and a
cultural landmask located at Iganmu. in the heart of Lagos. [tis
easily accessible from every corner of city covering an area of
about 23,000 square metres and standing well over 31 metres
tall, the multipurpose national theatre was established for the
presentat_ion and promotion of art and culture in Nigeria.
The complex is a rallying point for artistes in Nigeria and for
international artistes wishing to share their experience with

their Nigeria counterparts,
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VACILITIES

The national theatre complexoffers divers venues. facilities and
innovations for all kinds ol programmes and activities such as
VIP Lounge, Conference/Banquet Hall, Cinema halls. roat
garden, Exhibition halls, Proscenium stage, auditoria, basement
parking. conveniences, post office. Restaurant, Bar. a health
clinic, and offices., the national arts theatre also houses the
national gallery of modernartand other government parastatals :
MERITS

The approach facade is beautiful

Well landscaped arrangement

Functional arrangement of spaces

4 Good recreation facilities

5,

High tech and modern equipment
DEMERITS
1 Poor maintenance culture
2 Surrounding are over crowded

CORNELL CENTRE FOR THEATRE ARTS
Back ground information:-

This a privately owned college located in the state of IOWA
in the United states of America. It has one of the best theatre
arts departments in the state of [OWA.
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APPRAISAL
The department is a complex of 2 storeyed building where the

octagonal shapeis used extensively onit's approach facade. The
river facade has other interesting properties. It is not justa ;

© row of Tuscan columns. There are naked cruciform or 1 section
Is:teel columns, emergin from, or superimposed upon. robust
square masonry base, At cornell, irony and solace are held ina
wonderful balance. The image of an Halianate village is not
appropriate in a university town hence the result is a building

at is both accommodating and edifying. It seems comfortably
caled to the community that will use it and the interaction of

own and gown in that community echos the mixed ideality and

cality of its dialectic.

FACILITIES
Facilities in this centre are a full proscenium theatre, two

experimental theatres a dance studio. performance space. other

siudios, a small cinema hall. rehearsal hall. classrooms. offices,

a Foyer and auditoria,




FACILITY
Bursar
Secreta ry \'
Accounta nt"
Secretary
General Office
Data Store
P.R.O.

Secretary

Painting

Drawing

Textiles

Graphics
Photography
L Hod Literary

Secretary

Industrial Design

AREA IN M
3X4
3X3
BX3
3X4

AR5

4X3
4X3
3IX3
1X3
100 X 50
25X 4
IR S
25X 5
8 X8
8 X 10
8 X 10
8X 10
8X5
8X5
6X5
4X5
»

NO REQUIRED

1
1

1




Hod Visual " 5X5 1

Secretary 3X5 1
Office [Lecturers] 12m? 6
Lecture Halls 40m? 1
Stores 14m? i 1
Kilns 9m’ 3
Convenience 1 X 3m? 4

The Villape

Diama Studio 90m? 1

. 90m? 1

ography/Mime Studio  11.50m? 1

mentals 28.0m* 1

erforming 12m? o 1

12m? - 1

Office 12m? 1

Museum '

Display Areas 100m? ' 1
Curator 36m?

Sec 20m’ 1

Assistant Curator 20m? 1

Laboratory - 30m’ 1

Store “ 30m? 1
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Offices 20m? 3

Convenience Im? 8
Conference 50m? i3 1
Library '
Book Display : 220m? R |
Librarian ‘ 2}01112 1
Secretary 12m? 1
Assistant Librarian 20m’ 1

Cataloguing

Basement Shops
Basement Offices
Convenience
Changing Rooms
Store
Auditorium
Control Room

Dressing




" z
Sioie fm - 2

Convenicnces 3m




CHAPTER FOUR
4.0  THE DESIGN

The vision:— introduction

The NATIONAL GALLURY OF MODERN ART
Background history:-

The idea of a national gallery of art was first conceived at
the same time with that of the National theatre in 1970 on

Nigeria's acceptance to host the last 2nd world black anh‘-_.

African festival of arts and culture [FESTAC]
~Since 1975 when the National theatre was commissioned, the

country's visual arts, unlike the performing. which has found

tpermanent protective abode in the theatre has been promoted

thrf}nl‘!gh temporary and short term exhibitions organised by the‘
_ e;cisting culture disseminating organs of government, resident
f‘ércign_ cultural institutes, corporate bodies and individual
Nigerians. Consequently, the impact of official promotion of the
country’s visual arts through this means has hitherto always
been shortlived on the public.

The National gallery of art was eventually established in

1993 by Decree No 86 by the General Ibrahim Babangida
Adminisll_'_ation. .
According to the decree it would serve as:-
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- A repository for artistic creations -since the bLirth of
Nigeria as a nation

< It is empowered to promote research education and
appreciation in art and works of art for an effective
dissemination of Nigeria art both nationally and
internationally:. A
[t is therefore this second function of the gallery of art

that is elaborated upon in the Academy of art.

4.1 ACADEMY OF ART

An overview:-
An academy is a school for special training. it could
be in a particular field as in art in this academy.

Artis a very broad tbpic in some quarters it is seen as
any topic that does not involve empirical calculations,
observations and deductions hence history..English and
the like are called arts. However art as is used in this
academy covers another aspect of the broad topic of art -

L ‘that is the fine arts, arts that involve creativity.andr
aesthetics  and  which may or may not itgvdlve
functionality.

This academy would therefore be a school for special

training in the field of fine arts.
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FUNCTIONS

auspices of the national gallery of modern art.

It functions for the:-

&

It is to function under the educational and research

Undertaking of research and establishing a
documentation centre and / or data bank on‘Nig;rian,a'{;“:'. ’
and artists.

protectionof Nigerianartist's by practicalapplication aﬁ@f

effective operation of Nigeria copy—right‘law as it effe_g. s
the art industry. ‘ i

Promoting excellence in the theory. practical an.i'd.;r .
Tk
application of art through organised art workshop_;i .

lectures, seminars, conferences and grant aids tqg
professional aitist and art scholars ;

Acquisition of foreign contemporary works of a‘i'”

i '.'l:'!i- s

reflecting major artistic trends of the modern would u@d@

and aesthetic values.



SCOPE AND OBIECTIVES
The academy ol art is a specialized and indispensable

educationaland cultural institution for an effective designation

6(‘ Nigerian art both nationally and internationally. To the

Nigeria professional artist, it is an essential professional abode

where the art profession is administered strictly to the greatest

benefit of both the artist and the entire public.

- It is to promote the creativegenius in Nigeria art through
art expositions, research education. appreciation and
copyright.

- As an educational institution and a viable economic
venture the academy would by permanently displaying
Nigerian artworks side by side with their foreign
counterparts provide researches and art students a good
platform for an on the spot comparison and study of the
developments in contemporary Nigerian and foreign arts
of various nations.

i ‘.ancully. the academy will concentrate it's efforts on:
making Nigerian art part of every home through it's varied
“y publications in form of monographs and bLooks on Nigerihn art
and artist, reproductions from original works. postcards,
scasonal greeting cards from original paintings for wider
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circnlations and other periodicals and inturn generating revenue
there from, especially now that the importation of such printed matter

is restricted.

National gallery of modern ART

Exhibition Research/education

Gallery in every Academy of art
state capital centrally placed




4.2

DESIGN PHILOSOPHY AND CONCEPT

CONCEPTUAL SYNTHESIS: The dream behind the Vision.
Built environments communicate meanings to help serve
social purposes; they provide spatiotemporal fr::mework.
or éystems of setting for human action and appropriate
behavior. Thus architecture by making visible
dislinctioﬁ"s among places, communicate information aboutl
spatial. social, temporal and other means of ordering of
society. It communicates preferences, hierarchies;
lifestyles and the like. Tt establishes the sacred human
domain (culture) as distinct from profane nature or
rather, the profane human domain as distinct from sacred
nature Architecture becomes so identified with gfoups,
cultures and lifestyles that it is essential in order to feel
at home.

All this reinforces the basic argument that buildings and
indeed environments are thought before they are built.,

this brings in the question of a concept in this design.




In conceptualizing the design for this facility for
artist and tourists it was noticed that the design has a
potential of attracting people (i.e. gifted people) from all
over the world. Thus there is the need to understand
these people as artists are often thought to be queer
people. In integrating these artist and tourists, people
from different backgrounds. cultures, environment,
boundaries and languages it was necessary to look for a
common ground of expression, and understanding i.e
communication.

Artists are known to be very creative and hence
they desire a free natural and pleasing environment so
that their creativity flows that easily. and so that their
creative genius can be given expression.

DESIGN CONCEPT

Institutional building forms are normally guided by
elements of functionality because of the use of the
building. The design should show a school. a place of
intrigue awe and wonder at how nature interacts and
completely merges with man made buildings and forms
beauty in solid form. .
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Functionality and circulation are the main factors to
be considered in the plan concept because of the number
of people anticipated to come to the facility. These are
further merged and synthesized to match or to create a
form that is never regular. this is achieved by making
maximum use of the square and circle.

The square which is the simplest most functionél
geometric shape, which allows for flexibility in zoning and
design creates a balance, saves cost and encourage
maximization in the use of space.

The circle, which though simple. but also complex in
'ce:'.struclinn allows for creativity and aesthatics.

Merging these two together., balance, . cost,
functionality and aesthetics are achieved in the plan of
this design.

Another concept effectively integrated in this
design is the creation of a micro-climate in the buildings,
like bringing the outdoors into the building. the theory
behind this is the creation of an environment that

‘

enhances, creativity because of the type of people this




drainage and utilities that will facilitate ease on the site,

well apportioned masses with attractive views and good

orientation. the preservation of the natural endowment of

the site and it's enhancement by landscaping.

Zoning on site is basically structured towards

&

achiceving a layout that creates a sensible relationship of

facilities within the whole site integrating into the whole

other ancillary and auxiliary facilities like.

*

*

Circulation. spaces which are made more open;

Court-yards and open spaces linking these;

- Circulation spaces, distributing the flow of

circulation.

Corridors, sit-ins. balconies and veranders to serve
ds passive recreation joints, as a forum for créati\_re
thinking and gisting as well as distribution of

activities.




4.2.1

All these goes a long way to achieve a
respectiul transaction, not only from space to space
but also from function or activity to activity, hence

zoning becomes an important means of achieving an

overall comfort in functionality and service

conditions of the project,

DESIGN PHILOSOPHY

The outlined objectives stated in the design

and site concept are achieved by having some

“guiding principles Dbehind our minds these

principles stress.

(1) Flexibility inuse: This simply is designing the
plan in such a way that it can still be useful if
it is going td be modified to some other
purpose in the near or distant future,
therefore the amount of space for single-
purpose use is kept to the minimum, this may
increase the original cost of a single room but

may greatly enhance it's use.




oty L A _;‘

(@)

Design and architectural goals

The above principles lead us to the next onn
which is designing a building that sPe&ks, :

'.s‘i

especially for this topic. bearing in mmd thnt

creative minds would be upon this site the'f

design of the building’'s facade shouldrboﬁ*_ I

creative enough to cause intrigue wonder and, ‘-

it, it should also be used maximally at xmnim J‘
1‘-" : ,“
operating cost. - |

long way in long term satisfaction and

economy of operation.

design are:-




(1)

(2)

(3)

(4)

To achieve a functional and efficient
infrastructure within the complex such that
cconomy and  viability of installation and

operational efficiency is arrived at.

“To integrate the structures and nature

together to form such a blend that visitors are

both filled with a sense of appreciation of the

view and also very comfortable and not

intimidated by the structures such thata high
level of site utilization and planning is
achieved; All in all the surrounding
environment would be brought to bea.r and

blend with the site structures.

To place activities in such a way that the
working whole 1s achieved without conflict so

that the public can come in and use the

facilities without disturbing the study comfort

of the students.

To create an environment which i§ beautiful

but also which imposes on the students the
desire to study and to create.
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(5)  To achieve a satisfactory level of easy
pedestrian and vehicle access to necessary
parts of the academy. proper, location of
components by way of effective circulation
systems,

4.3  SITE ANALYSIS:

The project site is located on the cultural zone in Wuse
District of Abuja municipality. it is surrounded by other
cultural centres such at the national library. hvatt regency
Imt::-l;' the national theatre e.t.ec. The site is flat about halfway

- through, then it sharply but gently slopes towards the left
band side as you approach the site, hence a lot of space is
created for creativity and appreciation of nature.

The land is relatively virgin in character and most of the
surrounding features are actually demarcated for the purposes
already mentioned are not yvet built hence this will allow not
only for a ftlexible design of the academy structure and
environment but will also give an opportunity for co‘ntrol of

weather factors and hazards.




Most part of the land on which the buildings will be could
be considered as relatively flat for construction and is
centralized but towards the end of the steep but gentle slope we
have the amphitheatre and the drama school the seating of the
amphitheatre tollows the sldpe of the land and the drama school
is zoned away from the other activities because of the noise it
generates.

The topography of the site allows for the water from the l

site to (low towards the amphitheatre and the dram/music‘
~school and this special drainage problem is solved by retaining
walls, well planted spaces to reduced erosion and well placed
gutter to collect water.
Site access is (rom the north east and so the buildings will_
be s‘;h\ielded from the direct rays of the early morning sunrise
by trees. These also help to give the buildings and site an
isolated character.

The average rainfall data indicates that the rain is
heaviest in September with January bLeing the driest month.
The site enjoys above 1400mm rainfall on the average as
recorded by the mean annual rainfall map.

The mean temperature data reveals temperatures that are
highcst'i_n the month of March and lowest in August. * l{ighest_

sunshine hours are recorded in December and lowest in August.
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The effect of trees on site are used effectively to counteract
this solar data also building orientation on site reduces the
effect of sunshine. |

The effective use of trees on the north and eastern side
also efficiently controls the effects of the North-East trade
winds (the warm and dry tropical continental air masses) which
MOVEes Across thf: site from the north-east to the south-west and
dominate betweé'lﬁ the month of October and March.

Another type of wind that dominates between the month of
April and September is the South-west monsoon winds [The
warm and moist tropical maritime aic masses] which brings rain
t;o the site._. they are also controlled by building orientation and

trees.

PLANNING AND DESIGN CONSIDERING BRIEF DEVELOPMENT:

In Nigeria today art centers of research, learning and
display of this nature are grossly lacking most art institutions
are either of learning or of display. calling to mind the fact that

Nigerian art is respected internationally a centre of this sort is
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to promote Nigerian Indigenous art, research into Nigerian art
expression mediums, broaden the scope for up and doing
artists, and regulate the quality of art works displayed inand
outside Nigeria,

A project of this magnitude is of great value in the
building of our nation both culturally and our tourism industry
as itwould promote the exhibition of works produced locally and-
it would serveasatforum for incubating intoour would be artist
pride in our local art.

The academy of art would be categorized as an educational
institution or facility with an aim to regulate art practice in
Nigeria for artists that would want to practice the profession in
Nigeria. The majority of programmes through this facility would
provide professional supervised study. research supervision
and production of works.

In addition to study. leisure activities are provided to
enhance creativity amongst students such activities as games,

gardens and parks.
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The phitosophy of this design would basically be to
inculcate into the students the importance of our rich cﬁltural
heritage reflected in their designs without divorcing elements
of modern contemporary art. This could be achieved by using
modern mediums in expressing our ideas taken fromour cultural
background. ‘

Also the importance of a creative atmosphere is
emphasized by bLringing nature and the outside fnto the
buildings.

THE SPACE SCHEDULE:

Detailed studies were carried out on the proposed type of
facilities in the design their relationship to eéch other, wether
same functions can be compressed thereby reducing space e.t.c_
:;md the following functional analysis was arrived at.

THE FUNCTIONAL ANALYSIS:

The School is to be made up of functional spaces and areas
divided into Seven divisions

These are categorized into:

12 Administration
2. Academic lacilities
3, The Museum




4. Accommodation
5.  Leisure facilities
6. Auxiliary facilities .
T Secﬁ rity.

It is impor.'t.ant to note that these facilities (some of them)
are to be accessible to
(a) the immediate community
(bj Patrons.

- This reason makes it necessary to categorize function of

this institution into
(1) Academic facilities and
(2) General Facilities.
The Academic facilities are activity areas such as the admin
block. the departments e.t.c. The General service facilities have
to do with the fucilities to be used by the immediate communiiies
such as clinic. the auditorium, the amplitheatre, the museum,
itbrary and the recreation facilities.

Also other lacilities to be provided for include support |
facilities such as water system, sewage drainage system, acces;#:':

_roads electricity equipment storage, parking e.t.c.
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ADMINISTRATION:

[ This covers a wide range of services rendered by the
school, where payment is done for the academic programme,
decisions about registration and graduation are taken. In
general the whole school is run from here. .

Facilities include: Reception, Exhibition, offices for schéol
president and vice, offices for secretary’s to both school
president and vice. accounting offices, computer offices,
general pool offices, conference room e.t.c.

ACADEMIC FACILITIES:

This is the main hob of activities and is the busiest area in |
this complex hence functions are arranged in a way to ensuz‘te'-
‘maximum convenience/in circulation use and easy accessibilit‘y"
: to all the available facilities also work flow and safety are areas

that are very well arranged, storage spaces apbropriate for
various lfunctions are also very important.

' Facilities include: Hall of fame. drawing, painting and
- sculpture studios, textile, ceramic and jewelry and glass work
'l:a.'f)s. lecturers offices, kiln and claypits, lecture halls,

photography lab, stores and toilets, printing section, graphi'cs




studio, séreen and T.V production rooms, poetry classes, stores, |
offices and toilets and library.
Provision is made for large groups of 'peo.'pl'é by allocating

large work spaces and for smaller groups provision is made i

reducing space by using colklp'é'ible walls.
THE VILLAGE:

This facility is a bit isélated from the other facilities
because of the noise generated fromactivities {t,aki-:'l-g place here
which would disturb other activities if not well contmued
Facilities include: Audltenum music room, mstrumental room,
drama/dance studio, stage des-xgn lab and amphmtheatre‘wnt‘h
basement shops, changing rooms and conveniences. | Y

Attached to this facilities is the museum which in itself
does not have noisy activities but which attracts people hence
i becmnes a public zone. Facilities in the museum include:
| @fflces for staff and the musecum curator display spaces,j“.
t,s.tt'a:fes, ‘workslu')ps for repair and preservation, loading bays

~and conference or seminar halls,
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Lhw ver 1mpmtan1 and broad categories involve hostel

3 -a:.wnumdmmn for atudents with conveniences. common rooms

e.t.c. living accommodation for smtt and a gueqt ludge and

chalets f()r visitors to the scimol uther support facilities consist

of clinic. shops. canteen and Gazzebo.

THE LEISURE FACILITIES:

As the saying goes "all work with no p’-!a)j makes Jack é
dull boy" these _fa'cil-'i-t-i”es- are toaid cfreat;i.v;iﬁﬂy since all activities
have to do with creﬁ".iive)ﬁai-.nda-, they prcﬁv'idfe- forum for ;Oi’f!?le?i}? e
rest and -:re.;axa‘f_j;,hien,, they jii-n.éluﬂ@; wall "l'ahgl-sqap_.éci-_- walkwa—x,a;;u 3
sculpture ga [zzle;‘ﬁxs-,.-- med ita tion. o rnamen tal pool with foun tﬁi ns ,;'; '

tennis and badminton courts. Gymnasium Swimming pool and

~ foot ball fields.
‘AUXILIARY PACILITIES:

These m;:lude famhtles tha.t werk hand in hand with the

' ‘-ma'i“-'fﬂ’mkiﬁws‘ or i‘fCtl'Vl-t'}t areas to promote smooth running of

the institution and they include generator house, water

~ treatment unit. incinerator and vehicle sheds,




THE SECURITY: .

Itis .imporf,_a nt to note thata good s;equrity is of paramount
importance in.a.nci:‘isl-itutiun of this nature because artetactsare
very casily pilfered, facilities to be provided to beef up

-security in the school include secured main gate, dirty or

service entrance. well demarcated visitor parking., staff

{ ¥
parking, good and strong site fencing.

3,3. GENERAL CONSIDERATIONS AND RECOMMENDATION

Service or Function Design Recommendation

1. Location a. Accessible to  public .
transportation.

L. Not too remote but with
- element of privacy.

ite Oy Beautiful natural
terrain. :

b.  Activities to blend in
wiitthe natural
environment, ‘

Layout ' a.  Easy circulation and
weil defined spaces.

b.  Celebrated. inviting
entrances.

C. Extensive open spaces.

d. There should be a flow
from exterior to
interior. ,
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AT

Ventilation

Acoustics

Utilities

Sz't-fety- .

50

a.

:a'l

b.

b.

d.

~controlled especially in

Proper cross : -
ventilation where
possible for duct to bﬁr
used. :

Effects of glare to be

studios and work

areas,

- ad&tmnal 0

5

lightening in crat‘t’- :

stwdnos and

auduarmm.

"smmd cant rol  with

acoustical provisions

to  be made whe:_&_
reqmred

L

 Proper treatment af
walls and flaou.;._.;

especially in  music

room with aud:tenum. o

~demonstration

Pll rpOSeS .

Fire prevention and

~ control equipment.

Proper storage

Adequate wmmg t‘or

All flooring to be shp"f'

proof.

Simple circulation in

Ecde ps to avoxd’_';'

confusion
and collision,

L;ght and bright
mterwrS ;

b
Gi%




(1)
(2)
3)
(4)

(5)

(1)
(2)

= 3reiationship to tha mraund plana and interior spaca
”}a?out 13 1nf1uenced by such factors as°

TE's geographical 1ocation

. These factors affect:

B

‘and its occupants with access to desirable elementt‘;

<

Topography
Climate
Orlentatlon and

Peripheral conditions.

The choice of a buiiding‘s structural system,
Its materials and construction jF@af

The correct siting of a building can also help tﬂ?“

control natural light, heat, view, noise and other

aﬁﬁ@%anmental elements by providing the bﬂildif }.

and’ absorbig or shielding the bullding from thos!?"‘

elements which may be undesirable.

i
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. _n-an instxtutxcnal
. _ écad&my .entalls R T e - 4
ﬁﬁconsldarat&ons which may be broadly c1a531fled into
;economiu,“mechaﬁléal ahd  aesthetic consideratlons
7 ;Ecanemic conSLderatlons in the use of materials are done=
“on the basis of _cost ma;ntanance fire resistance, .
Irepiace ability qnd‘durabilityn Buildlng materials are
characterised b§ diétinct pfopérties of strength,
stiffness and elastmcity, den31ty'or hardness, resistance
:o‘wear caused by physical or chemical action, fire
resistance and thermal conductivity. :
Most building ma\ter.i.aiisiiare' manufactured in s-téh-dard
sizes. These "stock" sizas‘may very slightly between
manufacturers and should ﬁe_yérified during the desiqn'
and planning sﬁaga‘of the-buildihg to avoid unneceséary
cutting and'waéte of material;during'construction.
VMetthB of fastgniné and finishing materials should
also be given careful consideration keeping, in mind the
functioh'of the building(s) on which they are to be used.
Some of the basic materials employed in the design oi.

this project are discussed below:
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Concrete and Masonry:

Concrete is a mixtgfe' of sand, gravel, or

'fetﬁer'aggregate held togéthér-by a hardened paste

' oflgempnt and water. ITﬁié‘mixture when properly

.prqportipned is-at first_d'plaétic mass that can be

cast or moulded in;b ahy predetermined size and
shapes. 'iliaén ‘hydration of t‘het.,é‘lement py the _.wata.-r.,.
concrete becomes stone-like in strength, hardness
and du;abilitf-characterisiics of concrete can vary
through a wide range  depending on the

characteristics of the ingredients and the

_ proportions of the mixture. The techniques used

for mixing, placing, finishing and curing can also
affect the quality of the concrete.

Masonry refers to man-made units which aié
formed and hardened into modular building units
masonry units (tiles, blocks and the bricks) must
be Ladd- up ' din such‘a way as to enable the entire
masonry mass to act as an entity masonry 'ii.

structurally effective in compression.
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' The three basic types of concrete blocks
are: Load-bearing, non-load bearing and hollow non
load-bearing units. Sand and gravel are the

aggfegates used in concrete blocks which can be

lumanujactured‘ in many shapes to satisfy various
construction condifions. This design employs thbﬁa‘
epaiatar Lals . - bhiel Guhskraation oeiiell axd: Floek
units.
WOOD :

it a
.

*

*

Wood has the following characteristics which makes

viable construction materials:

strength * easy workability

durability ~  *  natural beauty

light weight * warmth to sight and touch

There are two major classes of wood

*

.4

general construction. Hardwoods come from desidious or

Soft wood
Hard wood

Soft woods are the evergreens and are used for

'ﬁxoadleag trees and are generally used for flooring;

stairs, panelling, furniture and interior trimmings.
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Also for this design wood is used when possible for
thé roof construction in the rafters, for doors interidrl
claddingé and panels, fu;nituré"anﬁ interioy finishas.i;

; Also fof_this design wood‘is used when possible for
the roof construction in th§ rafters, for doors, interior
claddings and panels, fﬁ;nifﬁre and interior finishes.

'wopd trussed raftgrs permit the use of non 1oad'"
beigbiintérior partitions and flaxibiiity in the design
© of a building's interior spaceéi |

GLASS 7
Glass is a chemically inert, trans parént,‘hard and
_britﬁlg material. it is used,in‘byilding-coﬁStruction iﬁ!
various forms. Foamed or cellular glass is uaei as
rigid, vaporproof thermal insulation . Glass fibers are
used in textiles and for material reinforcement. In spun
form, gléss fibers form glass wool ﬁsed for acoustical
and thefmal insulation. Glass block is used to tontrol
light transmission glare and solar radiation. Glass is
used mést com@%nly to glaze a‘building{s window, door;::
sash and sky liéht opening. |
The three basic Lypes of glass are:
T Hr -éheet-glass
{2) Float glass
(3) Plate glass
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Variations of the above include:

- Heat absorbing glass

- Tempered glass

- YWire glass

- : ;nsulating-glassm

| ~In this project gléss is used extenaively in all
windows and for some doors in both fixed and adjustable
*éapacities.

Paint finishes:

Today, bé&nts and varnishes are mostly used to give
an attractive look to buildings, structures:énd articles
and to érotect stone, wood, concrete, metal and other
materiaig against the action of corrosi.vé media.’

In the general sense paint ;éfers to an opaque or
clear film—fof%ing‘material that aéts as a shield oiJ'
barrier between‘the building materials_and'those elements
on conditions that may adversely affect or deteriorafe'
it Dqgending on its end use, the paint film must.résist
ééterioration due to sunlight, heat, temperature
variations, water or moisture vapour, mildew and decay,
chamiﬁals and physical abrasion paint may also serve to
make surfaces more sanitéry improve heating aan-
lightening effects and promote human comfort and'satdff;;‘
in this design.
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The.psychplogical effects of colour and surface
texture must be considered wh;n-using paint this is
because certain colour may beféfihuiating while others
are reléxing ‘and hence based bﬁ the activity to be
: ;arried out in a space the decision is made to use eithar‘
relaxing or stimulating paints. White and light colours
reflect light, brighten Spaceé and increase visibilit?-
and the apparent size of form aﬁd space, these colauré‘
gill be extensively used especially for display in the
;xhibition spaces and class room and studios.
Consideration in the selection and use of a paint include
(1) Surface preparation
(2) Type of paint
(3) gilm thickness
(4) Coverage
(5) Method of applficafién
(6) Drying.
nggmigfﬁi;gg:

Ceramic tiles are relatively small surfacing units

madé‘of fired clay ahd other ceramic materials it

provides a permanentf durable, water proof anﬁ
easily cleanable surface for interior walls, floors
and ceilings. The types of ceramic tiles differ
according to material composition, manufacturing :
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process, finish and degree of vitrification (a

measure of the tiles density and absorptivity).

In this design ceramic tiles are used for fléishings;
work over sound, dimensionally stable masonry walls, set
with organic aﬁhesiveu'

Glazed tiles will be used on the walls of thn
toilets, and changing rooms as well as hon slippery tiles

on the floors.

ROOFING SHEETS | ' il
Corrugated sheet material may be used as structural,
self supporting roofing, spanning between linear suppqgﬁﬁj

 members, longspan aluminium corrugated sheet will be uséﬁ;?

e

5].“.

i

for the pufpose of this design where applicable and tﬁ

manufacturer will  be consulted for materigi;
specification, sizes, finishes, colour, spanﬂiﬁ%?fﬂ
capability and application details. The support systééi
will consist of wood trussed rafters for spans of maxim@iﬁ7
length 12 metres and steel for spans above that. Beauif

and purlings and expansion joint requirements and
ol o 7 O

appearance and colour all depeid on Lhe waterials usoggf'g

the profile and the depth of the corrugation. .




‘”_“probably the strongest low cost material available.

Steel is used for heavy and light structural framigg
as well as a wide range of buildlnq pxoducts such aggif
windows, doors hard ware and fastenings. As a structuxhx@j:;
material steel combines high strangth and stiffness with
elasgicity Measured in terms of weight to volume, it ig.

Normally subject to corrosion steel must be paintgq;:i
galvanized, or‘chemiéaliy treated for protaction agaih#gﬁ“
oxidation. For this design steel framed structures af(a
used for large span halls such as the auditorium and théﬂ

museum and the library.

Site 01earanca- s

proposed physi¢a1 context - the building site. : fF
. i
The site has to be cleared, this process involves

¥

number  of  operations which include taking

.:reconnalssance,‘ noting existing features on sitif”

e.t.c.
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All these as well as other necessary operations wili
be caréied out on site before construction hegi;s.
FOUNDATION: o ‘

The fbﬁ%dation system of a building, iii
substructure, is a critical link in the transmission.of
building 1oads_dOWn to thé.ground; Bearing directly on
the soil, the foﬁndation system must not only distribuﬁﬁ
&eftical‘loads so that settlement-of the building iéﬁ-‘
either negligible or uniform under all parts of thé ey
building it also has to anchor the superstructure of thb .
building against uplift and racking forces. The mostt]
critical factor in determinlng the foundation system oi;¥-3
‘a building is the type and bearing capacity of the 36;; :
to which the building loads are.distributed. It must ba
understood that the choice of foundation system and ;
material affects and is affected by the soil ~which:;
supports the building as well as the potential £orm-bf%i'

the super structure.

._\ o i

,‘:' a.
"»

4 Additional considerations in the deslgn of - m f{r
@foundation system include: {2

* Site topography : , el

‘‘‘‘‘

* Foundation materials: Concrete B
7 Masonry -]E 
Sl Wood e.t.c




* Requirements for: * Thermal insulation

* Water proofing
. and/or moisture
protection
. . Expansion and
.contraction.

The foundation footing designs will depend on the
engineers specifiication having considered all the factors
to be considered on site.

Expansion joints will be required due to the extent
size and form of the building structure.

Retaining walls:

Retaining walls act as cantilevered slabs. They
iesist the overturning moment caused by lateral ground
pressure by transferring the forces onto relative wide
footings. The depth of the lower grade above the footing
Ais important to help stabilize the connection between thgr

retaining wall and it's footing retaining walls may be

ol

* reinforced concrete
* iy b masonry
# Stone rubble

Paztors Lo consider:
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% Required expansion-joints must be keyed to maintain
the lateral stability of the retaining wall.

__* Weep moles must béladequatel§fsized and_spaced.to
6 drain any ground water from behind the retaining
wall and reduce th walls surcharge.

? For this design earth embaﬁkment is used; hence thgh
ﬁatural angle of repose for the soil is planted wit&'
Ishrubs to act as ground cover to prevent soil erosion and
‘ a1so serve as a beautiful sceﬂerf and stone is ﬁséd to
cut steps into the embarkment where required.
STRUCTURAL SYSTEM

, Structure in relation to architecture is one of.tha=
mosfhec#pelling issues that architects have to resolve in
l-_building ‘design this relationship is complex and
multifaceted., In strictly technological terms,.sfructuro
may be defined as the means of translating extefnal‘
forces into internal load carrying mechanics in order to
support and reinforce an architectural concept. Another
broader intefpretatiOn of structure might bé one in_wﬁich_
the mean#'of support and methods of construction are seen
as internal factor and form determinants to the building

design p¥ocess.
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Architects are faced for the first time in history
with a bewildéring arfayrdj structural_ahd-construction
chni?e§ that are at oﬁé alluerg and fctentially
misl&é&ing, bnitding,ﬁesign profe%sionai of an earl;er,
‘simpler time had available a limitéﬁ choice of structure

methods «nd materials that imposed spatial and visual

constraints on the architecture of the societies. "Tﬁa s

rigorous iimits on building spans with architectural
character imposed bf.the ganstraints no longer exist.
Present theoretical‘potanéialities of structural design
are almostdwithout et T ds feasible to design roof
spans of 1,000 feet and construct a building a ﬁa{f*mi;g-“r
high. With these in mind we will study structural
systems. | |

STRUCTURAL SYSTEM

A system is an-ofganization of élemehts tbat work
together for a common purpose. In spatial terms, a
building structure shouid-be able to
(1) frbvide condition cflsafety.and.support
(2) Accommodate the means' of enclosure (weather

protection)

‘ Accommodate environmental control systems

i)




(4)

(5)

Utilize appropriate methods and materials of
construction consistent with the architect's desiqﬁ
intentions

Establish a neat visual framework.

Structural Analysis:

ITn structural analysis of building we are
interested in understanding the type and magnitude
of the stress action on a building and how the
building might deform when acted upon by these
factors and how fhe design and building can use the
plan to resolve the forces within the building
structural system.

The above paragraph bring us into the general’
characteristics of structural elements that make up
the structural systems.

(1) A column the vertical element that complements
compelting forces vertically along its shaft.

The thicker a column is in relation to its

height, the better it will withstand eccentric

or lateral loading.




!(2) A beam is the horizontal element, it transmits
) forces lateéally along 1its length to its
supports. |
{2} A Thorigontal beariné plans oY slab, it
gsupported along two parallel edges can be seen
as a wide, flat beam. A slab however 1is
inherently more versatile than a narrow beam
it provides a path along which stresses may

travel to the slabs, supports e.t.c.

Joining these basic structural‘ ?lements
together (beams, columns on which rest horizontal
sleth, and bearing walls) we compose 3 dimensional
form and' define spaces, this basically is 'how
volumetric elements are employed in this design.
This system because of its versatility allows for
flexibility of form in the manipulation of linear
and planner structural elements.

Large spans, are common in this design also
non obstructural sight lines is designed especially
in the auditorium wing, lecture hall, and studios.
Portal frames are wused to attain functional

stability in such spaces construction of building
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materials which occur to serve as response to

normal temperature clearing in the form of

expansion joints to prevep% distortion, cracks and
break in the building matéfiéls.

These expansion joi.ntélzmust provide a complete
separatin of materials and allow free movemeht
while maintaining at the same time the weather
lightness and watertightness of the structure.

WALLS

Wall systems are a building's primary vertical
plaher elements. They may be bearing planes of having-
varied or composite construction or they may be composed
" of their bearing elements (Poste and columns) or non-
structural panels filling in between them.

The structural compatibility of the system come al
long way to determine how these walls and columns support
either floor or roof system above and how they are
supported in turn by wall floor or foundation system
below, also the type of connection and materials used
plays) a vital note. Rigidity is a critical factor in

the design and construction of these joints.
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Exterior walls constitute the enclose part of the
: building and serve as a protective;shield. Not only must
walls prevent weather from affecting the ihterior but
they must also resist déteriorationﬁdue fo temperature,
molgture and wind. Depending on its orientation on site,
a wall s sheet transmission properties, its reflectivity
and absorptivity and, induction value should be important
factors in the choice of a wall system control of air,
molsture and water vapr flow takes places at the wall.

Interior walls and pértition may either be load
bearing or non structural, and serve as divides, and
defining elements of space, visually and acoustically.
Their surfaces must be durable, cleanable wear resistant,
and stain resistant, impact resistant and the&desire&
colouredﬂ texture should be compatible with the wall
system used. Wall elements may also:haVe to accommodate
the vertical énd horizontal travel of mechanical and
electrical lines as well as other outlets.

The size and location of door and window opening.iﬁ
yalls are determined by the type of natural light
;ehtilation, views and access required. In addition
these openings should comply with the restraints of the
Wall
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system construction so that, structurally vertical loads
are properly distributed agbund the.qpenings and ensure
thékﬂstresses around the opening are not transferred to'
the door and windows into the strucﬁUre. _

'Wood, steal, stone concrete blocks and brick can be
used to make wall.

For this design sandcrete blocks (Masonry walls) are
mainly used and in areas where becéuse of the angles
used, the Strength originally will not be adequate
concrete blocks will be used.

DOORS/WINDOWS :

Doors and windows provide for physical, viéual and
light penetration into and through a buildings interior
while enclosiﬂé interior space, but sfill maintaining the
continuity of the building's slab.

Doors and windows perform several functions in a

building thus: they:-

* Shield an opening from the elements
* Add decoration -

* Fmphasize the overall design

L Provide light and ventilation

Expand visibility




Provide means of access into a building interior
from the exterior, and passage between interior
spaces.

Exterior doors must provide weather tight seals
when used.

Maintain the approximate insulate value of the
buildings exterior wall.

Minimize the possibility of condensation forming on

the interior surfaces.

At the same time doors must be left located so as to

move through easily and accommodate the moving of

interior furnishings and equipment.

In considering a door's performance the following

factors are considered.

Froes

Ease of operation

Privacy and security requirements

The possible need for light ventilation and view
interior doors provide for passage, visual privacy
and sound control between interior spaces.

Windows provide for light ventilation and view.

Basically they have the same requirement as for exterior

doors.
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There exists a wide array or variety of doors and
windows of different sizes, the choice of which affects
not only the physical appearance of a building but also
the natural lightening ventilation, view potential and
spatial quality of a building's interior,. ‘

Fr&m an exterior point of view doors and windows are
important compositional and scale giving elements in a
building's fadade, the manner on which they break up a
building surface affects the massive visual weight, scale
and articulation of the building's major span, whetheé
fillings:spaces within a skeleton structural frame or
;icturing a masonry wall.

With all this background information in mind, the
size, propeortion and location of doors and windows in
this design have been very carefully and thoroughif
planned for in accordance with the standard size of doors
and windows available in the market.

ROOFS AND CEILINGS:

Roofs though guite similar to exterior walls in
function have some particular requirement. They provide
an impervious jointless and monolithic surface much like
a tent to keep water out of the building. They are thdf
most exposed of all building components because of their

e




horizontal or near horizontal <character and the
relatively "sort nature of their material some of a roof
requirement are:

3. Shelteriﬁg and protecting the interior spaces of

the building from the natural elements.

2 Control of the flow of water from rain and water
vAapour . Alsc a roof must be structured to carry
its own weight as well as live load. The roof

system should be firé resistant and may have to

accommodate mechanical and electrical equipment.

As a primary generator of building load, th§ roof
must be compatible with the wall and or column systems
through which these loads are transferred down to the
foundation system.

The roof system is potentially the most expensive
system of a building because of its several functional
tasks sbread over a large area. Economy of erection and |
maintenance, durability and potential heat gain should
all be congidered in the choice of a ronf svstem and ifél
rmaterials.

‘ One of the critical elements in the visual image of

a building is the form of the roof system.




‘‘‘‘‘

The roof form, and the‘spacing, span and slope of
its structural members also affect the choice of the
finished roofing material. Thé interior ceiling system
and the léyout and form of the building interior spaces.
In consideration of the above information on roofs,
roof form which define the buildings its character which
forms a concept that enhance creativity have been used in
this design. Also in areas where large volumes exist
ceiling level have be played withcarefully to accommodate
the human scaler.
FINISHES AND FITTINGS:
| Finishes include the finishes of the floors ceiling
and interior walls. The evaluation of these finishes is
important because of contact between the users and these
surfaces because of code consideration. The floors must
have strong resistance to indentation, scratch and wear
as well as providing resiliency for user comfort other
attributes necessary for the floor and to a lesser extent

for the walls and ceilings include:

* Cleanability * Adhesive acceptance

* §Stain resistance * Colour

* Slip resistance * Lack of static
discharge
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* (Cigarette burn resistance * Determination

x  Abrasion * Water absorption
* @cratch resistance * Brittleness

F a
* Resiliency * Impact resistance

For visual appearance all finish materials should be
considered in .terms of their colour texture pattern;
scale, modular characteristics and their joining and edge
conditions.

Bearing in mind the versatility of this design
finish materials are considered primarily based on
durability, maintenance, visual appearance and cost,
visualizing the people who will use the facility.
ENVIRONMENTAL CONTROL SYSTEMS/SERVICES:

Environmental Control System (ECS) as their name
implies, have one fundamental objective, i.e. to maintain
those environmental condition in which the human
occupants of building are most comfortable. In that
statement rests the sole institution for the application
of environmental control technologies in architecture,
that is human occupancy and comfort as long as there is
fiuman  occupancy, the various environmental contfoii

systems must provide the thermal, visual conditory and
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sanitary condition necessary for comfort and efficient

performance of the occupants.

A major concernh in every design is the proper

interaction of these four system of fluid distribution

heat-ventilating air (HVAC) lightening and acoustics with

the architectural design these systems will be discussed

on alphabetical order.

(1)

3

ACQUSTIC SYSTEMS:

Acoustics may be defined as the science of
sound; its function, transmission And control of
its effects. Acoustic design control intransive
noise and by choice of materials, dimension, and
shape of building crests and environment for speech
and/or gnostic to be enjoyed. This characteristic
of acoustic design can simply be stated as
reinforcement of desirable should and control of
undesirable noise the sources of sound/noise in the
facility will basically be from human activities aé
well as from engineering and mechanical services,
water supply and drainage this will be taken care
of through proper planning especially in the

gelection and use of construction and finish
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materials, nature of surfaces, shape and forms of
room and spacesfand will from different sources.
The main treatment lies however, in the use of
material ceilings, sects/tile especially for noise
prove area, like the auditoring drama/main school
and lecture walls however acoustical lives are used
all through the facility.

FLUID DISTRIBUTION:

WATER SYSTEM

The single objective of any water distributidh
system is to provide a prompt and generous supply of
water for the building's occupants. This is accomplished'
by ensuring sufficient wéter pressure through the systéﬁ‘
to operate the various plumbing fixtures. Assuming the
quantity and guality of the water supply and source is
sufficient. The first issue to be addressed is how does
the water get from the source to the occupant? Then once
they water has been used, how is the resulting waste
proauct (sewdye) collected and removed from the building
this highlights of the major systems 1in Qatar

distribution namely:
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3

Supply and disﬁribution, (2) Collection  and.
disposure. Water supply with distribution: Théip
exists a source of superficial stages through-whics'
water must pass before it reaches the occupant at
any. given plumbing fixture these stages are
'influanced‘by |
Pressure: Tn the simplest term, pressure is
required to raise and force water through the
system from the supply to the fixtures.

Storage: The aréhitectural implication of thé
‘isgsues of pressure and .stqrage are direct  anéfﬁ.
immediately apparent, water 1is very heavy and
people and their &ctivitiesfreguire'é great deal of
water. Consequently, the location of water storage’
becomes importént.' Specifically, in terms of size,
space and the associated structure raqﬁired iiﬁ
support the enomours weight accﬁmulated in water
storage tanks.

Treatment : Apart from treaﬁmeni because of
impurities, common to most of our water resqurces.}’

)
one treatment procedure is common in all buildings,

water supply system, that in heating, since hot




water is essential for any building encompassing
human activities, hot water operation storage and
distribution are required components of a supply
system.

= Control: Water fléﬁ control components or devices
control the speed, direction and amount of water
flowing through the system.

: The amount of pressure lost due to friction

! depends on the size of the supply pipe, the actual
distance of the water flow and the number of
fixtures (valves, tees, elbows) through whicﬁ the
water passes.

- Sizing: It is important to understand,that.systems'
are sized upon the probable amount of.wﬁter ihat
may be "réqnirea by the occupants of a building and

- not the possible maximum amount of water demanded.

SANITARY SYSTEMS: '

Fluid waste and organic matter accumulated* during
the occupancy use of a buildiﬁg is subject to rapid
decomposiltion '.?lnd must be diSposed‘ of. as quickly as

possible for sanitation and comfort.




Whereas a water supply system operates from
pressure, a sanitary discharge system depends upon
gravity flow and thus fequiies larger pipes and mofo
installation spaces than do water supply systems. Tbé
layout of a sanitary discharge system should be as
straight'forward and direct as possibla with propeflfr'
sloped hérizontal runs and angular connections. “f}}

Z For this design typical toilet layout is meant to
\allow for economy'in placement of plumbing fixtures and
it will be verified so that the'pipings willjﬁe correctly
installed during the proper phase of construction. l

\ JAlsc proper sanitary waste disposal is very vital

. considering the number of people who will be using the

‘The goal of the pérticular environmgntal control
: 4; '_srstem:;s to provide the occupants with healthy and
"éomfdrtéﬁle’thermal and atmospheric conditions achieved

by trgg?gpg and distributing conditioned'air through the

o
building and by making full use of natural abundant air.

-

&
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Mechanical systems include; the temperature of the
currounding air, the 'mean radiant temperature of
surrounding surfaces, the relative humidity of air, air.
motion, dust, odours etc. ;

Factors to be considered in achieving thermal
comfort in this design include.

(a) Proper planning of the building location and
orientation.

(b) Spacing between buildings

(c) Choice -in building materials and construction
assembly which can control heat, air and water
vapour flow | '

(d) Screening the building from solar radiation -

(&) Applicﬁtibn of landscape features

(&) Regdlation and treatment of openings on buildings
and application of the stack effect in vontilation.

The air temperature in the building is affected by
the mean radiant temperature, relafive humidity and air
motion. Air temperature requirements are also affected_f
by the age group of the buildings. occupants and the
temperature of their activities. The importance 61

verification in this design cannot be over emphasized
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considering the age groups be using the facility, the
level of their activity and how all tﬁese will affect air
temperature. Additional measureslaiSO considered in this
design are the provision of free spaces, high ceilings,
open courts apd adeduate pgpétration to ensure good
ventilation in the buildingo“

LIGHTENING/ELECTRICAL SYSTEMS:

Electricaltenergy provide power for liqht, heat_and 
operation of appliances, services and equipment within a
building. The electrical system that controls and
d%stributgs the poﬁerrto the points of utiliZation‘must
bé safe, reliable and efficient in the utilization of its
power supply. ‘

The power supply company should be notified of the
estimated total electrical load requirement for a
building during the planning phase to confirm service
availability, and coordinate the location of the service
connection, service swiich and switch board. A
transformer may be used to switch from the supply voltagé'-
to the service voltage. An overhead service connection
will be used to save cost, ease maintenance and carry

highuvoltége over long runs. s
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The basic components of a building's electrical system

include:

- Service connection - from the power company

=¥ Beryives switeh. <" foX control, protection and
metering of the power supply.

- Maindswitchboard - for control and protection 0!'-
'tha\ﬁain feeder lines i :Vf%'

- ‘Panel board - for control and protection of branch
'circuits ‘

— Service outlets - 1light appliances, convenience

receptacles motors

|

¥3wit¢hes and controls - for the control of service
& outlets

E Wiring and conduit - to distribute electrical éowef

between all the above |

éeparane wiring circuits will be used for sound and

- signal egﬁipment viz: alarm systems, telephone, cables
systems etc.

~ For this design, electrical conductors will be run

with conérete floor systems for convenient access to

floor ahg ceiling outlets. Light fixtures and wall

switches-are usually the most visible part of an
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electri&él system and they will be located for

convenience, easy access and in coordination with viSiblpl_L. ¢

surface patterns. Wall plates for.xhesaudeéiCes will be
of insulating plastics for saféty.h

Lightening fixtures will be fixed depending on the
visual tasks and activities to be ﬁerfbrmed by the
éuilding‘s occupants. Load requirement for ligﬁgi.
fixtures and electrically powgred equipment as Bpecifibé
by the manufacturer will haystrictly adhered to.

A standby generating plant will also be installed on :
site to serve when there is power failure. '
FIRE AND SECURITY:

Almoét all materialg suffer damage from fire. vanp
non-combustible materials such as steel may be weakened
by high temperatures caused by the fire. ‘riéo
resistant' is therefore a more accurate term than “Fire
proof' hence fire resistant construction refers to
b Ak ' ' b
7 - Controlling the spread of fire
- Increasing the length of exposure to fire a

material can withstand without damage.
- Reducing a materials flammability.

¥ )
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1

Materials used to providé‘ fire protection fe§t~.‘

buildxng construction must be 1nflammable and able to

. l‘

?1thstand very high temperaturb ‘without disinteqratinvd

4

They should also be low conduqtory of heat to insulata

the protected material from the heat generated by %hq

)(

fiEFJ

Materials for this design are those that afiﬁ;ﬁ,
‘l-
commonly used to provide fire resistant protection aqg ‘
1.1..-
they include concrete (often with light weight aqqrtoato’ﬁf,

cipysium, concrete, gypsum board and plaster, and minera

fibre wood may be chemically treated to reduce 1@&55
- e
flammability. , =

N

At

Fire codes exit whose requirefients it is to control7$i_u
thexspread of fire and allow sufficient time £0r thiﬁ*i.
occupants of a burning building to exit safely before ‘t:_lx._"‘}"l .
KStructure.weaken to the extent that it becomes dangero&i;,
These codes will be strictly followed. | 4

Other fire protection measures taken includt

nrn%&%lon.of structural protectlon, escape route and fir.?*-
flgh*lng aide. Passages leading to exit are direct andﬁm;;
Q@bstructed well 1lit and accessible to the outsidc:;¥ ;
.4 the exit doors are made quite wide for easy escape 'nd ik
the balconies provide escape routes exit enclosures 4
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&
(floor, wall, ceiling, stair construction) all satisﬂ' l

minimum of one hour fira ratan requ:.rements. Also a

minimum of two exits is raqui;red to provide a mrgin ﬂf

safety mn case one is blocked these exit should Bl

%
bt &
A

located as far fmm each otner as posnhle witha
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CHAPTER SIX

AESTHETIC WITH GENERAL APPRAISAL OF THE PROJECT

Aesthetic appraisal of the design

The design conception for this academy emphasizes
the peace, serenity and freedom of creativity that exist
within its walls. - g

From the entrance, the word and soft landscape
elements that'form the read and walkway, and the rolling
green spreads, trees, shrubs and flows all work together
to achieve visual comfort and peace that relates the minq
and makes one to blend in retraction.

The buildings, given an air of privacy by the trees
that shield them have elevat{ons that are quit§ 

expressive creating an atmosphere of awe and inquisition

to find out what activities take place in such unusual

forms. The long spanning roofs and the odd for shaped

looking concrete roofs open up more flexible interior
spaces creating interesting sloping ceilings on the
inside and allowing forecasting run off and protection of
the building and interne from weather elements, has
worked at creating a facility for Nigerian artists that

will provide for them a unifying space for expression and'
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will provide for the nation both a.resence generator in
tourist attraction and also a machfnery for changing out
to the world the unigueness and:unreproductabilifrrUitf
Nigeria art works. b

&

CORCLUS10N

4

The importance of an achievement its ability
to fulfil its set spiels.  The underlying air of
two proposal 1is to forﬁ a unifying facts for
Nigerian artists regardless of their education and
also a repository of Nigerian art works.

' This design through itS'toncept and philosophf‘,
attempted to fulfil he above set spans.

It is hoped that proposals such as thi; will
help to open doors in unifying Nigeria artist and
also in enhancing her tourism industry and the
quality of art works produced in the country and
exported art of the country. The design and
construction all émphasize spacious durable,
flexible and easy to'maintain spaces considering
the uses these spaces will be put into.

~ Simplicity is spreatly employed in this design

in ¢irculator functionality zoning and integration:

9{,,6? :




Open spaces and courts within the buildings and thc
relgtxonshlp of major activities reflect a mzxture of-
_'hlstorlc ngerian practice blgnded with contempqrinﬁs
fﬁnctibnalize. Thus it appeals ¥o the psycholoqicaiu
comfort of users as it roflects more or less what they

*
*

are used to these spaces are used for passive recreation

as well as for circulatiqh and distribution ‘oﬁf
activities.' :

0331gn requirements r@grading the site, xts

Hygooh

location ‘and layout services e.t.c. have beon
considered to achieve a balanced, pleasant and}r
pleasure filled creation in the design of a

W
functional and beautiful academy.

6.2 GENERAL APPRAISAL:
' This design through its concept and philosophy and
in attempt to fulfil the outlined goals, aims and

object -iire:s»-.
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