A Place of their Own: A Comparative Hm.d}-'_nf‘mna Ata Aidgg'y
:  franges and Chimamanda Ngozi Adichie's Americanay

Halima Shehu
Sehool of Seienee and Technology Education
Federal University of Technology, Minna

Muhammad Alkali
Department of English, Ibrahim Badamas: Babangida I._Jnivers':t:,r Lapai

Abstract ) I 0.

This paper examines the contexts in which African women writers of
different generations write in order to track the evolution of women/'s
writing in terms of the issues they write about, how they write. and for
whom they write. [t engages feminist critical theories, particularly some of
the centroversies about what is African, African-American and Western
feminisms. Ama Ata Aidoo and Chimamanrda Ngoz: Acdichie, two major
African women writers who represent the 'old guard' and the 'new order'
are serutinized for the ways they individually and collectively push the
borclers of what is considered "acceptabie’ bzhavior to produce changes in
the dynamics of pewer between the genders. The complex ways in which
women acquire a sepse or self and ageecy in relation to intersecting
discourses and powey relatiens in the specific locations of their respective
pavels is interrogated. In so doing, the diccussion rfocuses un marriage,
marital infidelity, women's individuality and matters of perscnal choice as
they arise in Aidoo's Chanees and Adichie's Americanah.
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Introduction

We have seen enough writing by African women to enable us to track their
progressien in ferms of what they write about in fiction, kow they write,
who they write for and in this imsiance, their feminist vision. Here, weé
compare the novels of Ama Ata Aidoo end Chimamanda Ngozi Adickie,
tWwo wniters who represent two different generations- the first set of West
Alrican women writcrs the old guard”, and the present generaticn who will
be relerred to as the “new order”. Constraints of space will limit this
comparative study to now the generational eap impinges on their feminist
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ives which in turn indictateg -
e HPT::': L:;.iuﬂh" as well as the audience for x-."ra:::"leltr:ty‘::l g lht.me“'
et nuch of the earlier writing by West African wmm(::c‘z::t-
_ccific themes particularly on women's exploitation and subma'mgm
on HF litional pmnz:rch:ﬂ contexts, but lately, they have been making f -
intr ..1||.1 " lives of women in posteolonial Africa. Recent writings Es%;;:a 5
f the last tWO decades ap pear 1o deal more intricately with 5;...;',31
> ctructions of gender and their wide- ranging effects on the psyche and
L:;:;icus qvailable to women and less with impact of T.ht‘cﬁlanial
L.xperil.:ntﬂ- Generally, current trends in literature show more clearly a
Eﬂuiniﬂﬂ presence. Thts 15 a dtpaﬂ_ure trlnm what the literary ¢ritic Femi
Oio-Ade once descrtb;d_ as an ancan }uteratufe that “is a male-created,
ﬂ{aig-uriemcd. chauvinistic art” (African Literature Today No. 13).
Certainly before the 1980s, a quick glance at early lists of West African
literature reveal a pr-._adummancg of male writers such as Chinua Achebe,
Wole Soyinka, Cyprian Ekwensi, Ay 1 Kwei Armah, Sembene Qusmane.
wungo Beti and so on. The femaic writers rarely made an appearance even
though West African women wrilers started making their contributions ag
far hack as the 1960s such as Efua Sutherland's Foriwe (1962), Ama Ata
Aidoa's Dilemma of Ghost (1963), Flora Nwapa's Sfuru (1966), Mabe)
Sepun's My Father's Daughter (1965), Adaora Lily Ulasi's Many Things
You No Understand (1970) and Buchi Emechita's In the Ditch (1972),
These were the women pioneers wio had to fight for recognition of their
creative contributions. . :

Categorized as belonging to the “old guard” of African writers by
Ojo-~de, Ama Ata Aidoo has undoubtedly had a long, varied. and prolific
literary career during which she published a number of plays{The
Dilemma of a Ghost,1965; Anowa, 1970). poems (Birds and Other Poems,
1989: An Angry Letter in January and other Poems, 1992; After the
Ceremorics :New cnd Selected Poems, 2017}, short stories(No Sweeiness
Here, 1969; The Eagle and the Chickens and Other Stories, 1986;

Diplomatic Pounds anrd other Stovies, Z012) and significant works of
prose fietion {Our Sister Killjoy, 1977;Changes: A Love Story,i991) as
well as a rumber of critical essays. Aidoo is respected by other wn‘.lt,:
established femnale writers such as Buchi Emecheta who calls b‘“"ﬁ
Aidoo's “new sister” and by the still relatively unknown fellow Granaian

“riter Ama Darko who describes her as her 'as her literary mother'. She
similarly gained the respect of African American writer Alice Walker, who
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writes glowingly on the cover of Aidoo's Ghanatan edition of'¢ hang
“Aidoo has reafirmed my faith in the power of the weitten word (o tegly v
empower and to encourage™, On her p:n‘l.’:\i«lun i an interview wil, l"l“iuq
(2003), paid homage to other women writers particularly in hep l«‘uchin,‘,

carect,

¢y ll"“

I will tell you the women I've always been teaching, I've
dehinitely been tcaching Mariama Ba (So Long a Letter),
Bessie | lead (A4 Question of Power), Buchi Emecheta (Joys
of Motherhood)-which is a must-and, although she is not by
nationality an African, I've always taught Marise Conde
(Segu). In drama, 1 wouldn't even move one inch without
teaching Efua Sutherland, especially 7he Marriage of
Anansewa. 1 always teach Nawal Ll Saadawi and there are a
whole lot of other women. My reading list is longer than
this, but these are the writers [ will always include.

As with other African women writers, Aidoo's recurrent topics are
“marriage, motherhood, women's emotional struggles, women's
education, their political and economic marginalization and their
resistance to oppression”, (Stratton, 1994: 175). Also according to Abena
Busia (1989), Aidoo challenges, deconstructs, and subverts the traditional
“voicelessness of the black women trope™ (90).

On the other hand, Chimamanda Ngozi Adichie born in Nigeria in

1977 is a younger but a prolific writer of novels, short stories and
nonfiction who has claimed a space for herselfin the literary arena. Before
Americanah (2013)was published, attention was already being paid to her
as 'the most prominent of a procession of critically acclaimed young
Anglophone authors that is succeeding in attracting a new generation of
readers to African literature' (Zimes Literary Supplement). Her writing
carcer started while still at graduate school in the Uniwed States when in
2003 she was awarded the O. Henry Prize for the short story “The
American Embassy™. This was followed by her critically acclaimed first
novel Purple Hibiscus (2003) which won the Commonwealth Writers'
Prize: BestFirst Book (2005). You in America was published in 2006 and in
2007 she won the Orange Prize for Fiction for her second novel Half of a
Yellow Sun (2006) set in the Nigerian civil war, Then came That Thing
Around Your Neck (2009) a collection of short stories and Imitation (2015)
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which was (ollowed by another novel set in (he USA, we
Jleminists (2014) a book l"’“ﬂ‘!‘ cssay in which she defines what feminig
i the 218t century and rallies readers 1o envision ; G
i % : Enu]

vorld while encouraging them to take action in order
\

renlity.

Should all he

a better, more equal
to make that vision Qa

[t is penerally agreed that Achebe was a frail-b|
craltsman who pio.m-,c,rud the :u:l ()I'wri.ling, fiction in Afric
(hat Adichie considers herself one his literary descend
terviews, she talks of Achebe

azer, a master
aand it appears
ants. In several
as her mz.\i.n literary influence who

mpactednot sn_nll'C!‘ on hcrfs'lylc as on her writing philosophy. She claims

(hat it was reading him that “emboldened” her and gave her “permission”

(o write about things she knows well (The New York Times,
~017https://www.pw.org).Indeed, it is reported that after writing Half of a
Yellow Sun, she sought the approval of two people before all others, her
tather who had lived through the war and that of Chinua Achebe. After
reading the novel, Achebe wrote “'we do not usually associate wisdom
with beginners, but here is a new writer endowed with the gift of ancient
storytellers'.” This was the praise that she valued above all others. Such is
the high regard in which she holds Achebe that in an essay “Elegy on

* Hearing of the Passing of Professor Chinua Achebe” she asks “Who is now

poing to be our reference of pride?” Certainly the boldness with which she
writes on certain matters such war, the assertiveness of her characters, her
love for her birth country and a readiness to explore new literary forms are
very much characteristic of Achebe.

Literary critics categorise Adichie as belonging to the 'third
generation' of Nigerian writers alongside Ben Okri, Teju Cole, Seffi Ata,
Adaobi Tricia Nwaubani and Helen Oyeyemi (Hewett, 2005). This
generation appears less preoccupied with the anti-colonial struggle and
political issues of the older generation and more with ‘nomadism, exile,
displacement, and deracination' (Adesanmi and Dunton 2005:16).Like
many of her female contemporaries Adichie deals with stories of gendered
power relations, of love and loss, post-colonial identity, civil war, and the
Immigrant experience. However, in many interviews since hgr emergence
A8 a writer, very rarely does she mention other women WIilers as being
significant in her efforts to become a writer. Only once in passing does she
Mention Flora Nwapa as an additional influence. Yet her stoncs o}’ how
P“ll_‘iin‘chal and societal norms conspire to prevent women frorp achieving
9011' ull potential hark back to the concerns of carly West At Fus

—————
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writers. Her geographical and historical contexts may be different, SOMMe of
Adichie's fiction is drawn from her diaspora experiences but this is simip,.
to Aidoo in Our Sister Killjay. Regardless of age, both "ﬂdf':hii-‘ angd .!'Jll\,'i[jﬁ:’
share a preference for certain themes such as Women h‘-l‘mh"-‘{'l‘lling S0Ciely]
prejudices, women's struggles to balance the demands of culture yyiy,
modernity, women's desire for autonomy and independence in their dajy
lives. Both writers represent female sexuahity as a sie of struggle ang
resistance particularly when women grapple with unhappy marriages, the

tensions of polygamy, and in some CAses, making the difficult decision 14

leave their spouses.

Love Stories Old and New

Aidoo’s Changes: A Love Story (1991) and Adichie's Americanah (2013)
deal with representations women and are both described by their writers a5
love stories. The novels share similar ideological views on women's
issues. They radiate a certain warmth and provoke thought about the
multilavered lives of women and the relationships in which they are
involved. Otherthemes in the novels include family, marriage, separation,
hetrayal, migration, race, academic and career ambitions. A close serutiny
af the narratives shows that both appear to be engaged in "experiments of
social reconstruction' (Wilentz, 2003).

In Changes, Aidoo creates a tale of three female characters who
reflect gender issues faced by Ghanaian women. The novel focuses on
their different visions of life and the challenges they face in an apparently
patriarchal society. It is worth noting that rarely do we find in West African
fiction, literary representations of female characters such as the central
figpure in Changes. The novel begins with Esi a university educated
married career woman driving her own car and fighting verbal aggressions
from taxi-drivers. Later, she complains to a friend that in her office, she
finds herself performing secretarial functions in spite of her position as a

manager in the Department of Urban Statistics. In contravention of
cultural expectations, Esi desires to find personal fulfillment beyond the
domestic roles of wife and mother. Hence, she works as hard as her male
colleagues attending all meetings and conferences because her career is an
important part of her sense of self. But the extra time she gives to her job
necessitates leaving her daughter in the care of her mother-in-law which
then leads her to consider family planning against her husband Oko's

wishes.
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In a variety of ways, in both private and bttt
against 0 abe J_.,_.,-.L|||I|1'|li.+ m.‘;-lt il ]'Ii'|1|_1|".’1.| I.‘iu'[buri.&‘;r'll.:.-' End ﬂljmlil:k;nt?::;t-ﬁ?ih;;
antitlement. R.L'IZUMII.!_.E to n_l.!-1fllu|'JrL'|1'|'!|I:‘u|':'_u[1 the course her fife should take
“he divorces her |1.LL:‘hf.1I'II.l.rli:!1'\-"' '[nu assaulls her. what she (erms *marital
o and vol m1£}rl'|§r' 1.:311 t.c.l 5 |.|E1I1ﬂ s _r:-u];-'al_z_u.umus relationship with aMuslim
b eSS mar, Ali Kondey, where she has to contend with being the second
Unlike her first husband Iwhr_s constantly calls on her time and
Ali is ]_'_rruﬂl.:li_',ur:"]l._'.'dl with his first wife and other affairs ang
jemands little of it resuling in Esi feeling neglected. Strained relations
between them eventually leads to the brez_skduum of this second marriage
and “they soon separate and became just good friends who find it
CL_r[W.E_[ﬁenT_ once ina while to fall into bed and make love™
Esi's character serves as a metaphor for the need for women to be
more assertive and sr.-:it"—suﬂlmer!t al'ui not to feel obliged to apologize for
their brains and whatever financial independence they are able to acquire,
This is similar to the way the protagonist of Aidoo's earlier play Anowa
(1970) rejected an arranged marriage, chose her own husband and actively
i:uursued financial success with him. Childless, she was able to remove
herself from the constraints of the domestic space but ends up paying a
high price for her resistance to c_ulmrﬁl norms. The radical decisions made
by the women in the fiction of Aidoo and Adichie often result in mental and
physical distress but with greal courage they remain resolute and still stand
by them.
It is significant that in Changes the issue of polygamy is raised
from the point of view of three educated Africans as it results in are
interpretation of identities, behaviors. and relationships in ways that
transcend the usual stereotypical categorizations of characters as
conservatives or progressives. To a lesser degree, Aidoo gives voice to the
second wife, Fusena, a Muslim woman who although college-educated
overseas chooses to conform to the roles delineated for her by religious
prescriptions. She bows to cultural dictates even at the expense of her own
happiness when she accommodates Ali's marriage toEsi. While saddened
by Ali's choice of a career woman after she had herself sacrificed her
dreams of further education, she nonetheless regards her polygamaus
marriage as important and by the end of novel it is clear that in spite of his
romantic escapades. Al still considers Fusena and her children his family
and their place his home: *“I must be going home, I have to go home™.
On the other hand, Opokuya. Esi's close friend appears 1o balance
17

wile.
attention.

Journal of the English Scholars ' Assoctation of Nigeria, Vol 24 (21



better both her professional life as anurse and her domestic dutiesas g wife
and mother but not without some difficulties, Hers is a n:]m'.-,,-el}r |1t1ppy
marriage although at some point, her husband secretly propositions Esj 1o
have an extramarital affair with him. Opokuyva’s main problem js e
frustration with her hushand's refusal to understand the importance her
having a car that will ease the numerous daily tasks she has to perform for
the smooth running of the family. He deliberately ignores her many
attempts to get his support thus demonstrating his indifference to female
aspirations. Unlike Esi, when she is then made redundant at her place of
work while her male colleagues were retained, Opokuya is resigned about
the difficulties she encounters both at work and at home: *We can't have it
all, not if you are a woman™.

More subtly than Adichie, Adioo questions this acceptance of ap
unfavorahle status quo and depicts Esi as strong in making personal
decisions regardless of the consequences. By so doing, women are
encouraged to take firm actions in tackling their problems rather than
adopt the passive role of being victims of circumstances. Interestingly.
Esi's battles for a more equitable position in society are opposed by other
women. In response to her confession that she has divorced her husband

because she feli gratitude to him instead of love, her grandmother Nana is
quick to admonish her:

And who told you that feeling grateful to a man is not enough
reason o marry him? My lady, the world would die of surprise

if every woman openly confessed the true reason why she
martied a certain man (4).

Nana insists that whatever the circumstances, a woman is expected to obey
her husband and that she should be happy that he demands her attention:

But Esi tell me, doesn't a woman's time belong to her man? ...

Whois a good man if not the one who eats his wife completely
and pushes her down with a pulp of alcohol? (190).

I T T o i A S A==~

1tl'|t|'-.‘3l'-"-l-"ll‘l"-| Fai's u,:l;fl:'l':_r'll l:.'l u'-_'l.*r'.NI‘I'I Hﬂdiﬁ.:mal ways
hushand after he commuts- mnrmﬂ rape”’.

Aidoo capably portrays African woman's tensions, frastrations
and contradictions. ... "Thus in answer to Esi Sutherland's view that she
wgudiously avoids telling success stories in gender relations”, Aidoo
replies that it is not so nwthmg‘sheldehheramiy avoids at H_'IL If anything, in
Changes, she makes @ CONSCIONS cfl‘nrt to represent Al as an attractive
figure butthe reality is that gender relationshipsare not always asuccess,

. In giving us Changes: A Love Story. Aidoo reminds us of the self-
Jelusions of love in its romantic aspects. The problematics ﬂﬂ:!eh"winr i
- Jentity within cpntext of sm;:_al change where the "ﬂ.d certainties are no
Jonger reliable guides are eFEEctweiy portrayed. The crisis Esi faces wm
-c framed as a “Love story spcaks of lhf: crisis of African women in
general because of their femininity. Their voices speak out on marital
violence, education. motherhood, desires and loneliness in society as the
plot of the novel is propelled by the use to u{lngh the protagonist put her
privileges thereby highlighting b"_i“-h the promise as well as the problems of
an economically empowered African woman. .

Petersen (2001) therefore describes Changes as a “Provocation
that works between and against the various positions of African and
Western feminisms in order to explore modern day African female
-dentity". Accordingly, there is a deliberate attempt to break out of
predictable configurations of solutions to problems faced by women asthe
narrative challenges the usual discourses about the roles of power and
context in the agency of African wqmen.lnsmmdmﬂmshmﬁm
educated woman at the centre of mtmﬁmwmﬁ&mm
which to speak and be heard on mhmtepﬁrs;mdmmﬁ‘ttﬂlmh
neither defends nor rejects polygamy buts mploy: mmﬂmm
to interrogate the identities fhnrprutag WW :
divorce as the solution, because inspite of her rad
husband, Esi is not depicted as being |

Aidoo's outspoken views on r

Africa sometimes earns her antagonistic

h}' diw:!‘:ing her

Here Aidoo successfully juxiaposes the perceptions and world view of the
older woman against that of the modern peneration. As far as Nana is
concerned, 'a wedding constitutes a funeral of self* because a2 man has
complete right over his wife after marriage and therefore she cannot

illustrating the rigidity of social positions r
and as characters. For instance, a male A

Changes misses a mw‘ cant
of single parenthood and the af
on women in modern African

e
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is expressed in spite of the fact tha I]fft;i is a highly placed we) i
professional. Such a suggestion 18 ]mﬂ:-:EbIc because male critics are More
comfortable with representations of women where motherhogg is
symbolized as patience, resignation, labour, self-denial and suffering aj ¢
which are considered positive virtues by which women are judged.

In writing Americanah, Adichie claims that she wants Western
teaders to know that African writers do not only write about Africa's
problems but arealso concerned with Lﬁ‘:’ﬂl‘ﬁf i:wls:\sue:‘r that affect thejp
personal lives. This is part of “the complex interactions and influences” of
postcolonial fiction where the target audience impacts on the writer and
Vice versa I::KO[HW*"[E' 2000; 113). In critical l't‘:CEPEiDHR ﬂf.."-fmﬂr'fcgnﬁh_
Adichie finds that the love element is undervalued:

Don't we all write about love? All literature is about love.
When men do it, it's a political comment on human
relations. When women doit, it is justa love story. [ wantto
push back at the idea that love stories are not important. To
use a love story to talk about other things. But in the end, it
is just a love story ( TheGuardian, 2007).

In an interview in The Telegraph (2013). Adichie explains, “We live in an
age where. if you write a love story. it has to be ironic or have a twist. But I
just wanted to write an old- fashioned romance.” In Americanah, there is

a rare combination of empathy and audacity in a love story that also works
successfully as an acute social commentary that is highlighted by moments
of irony. In it, Adichie writes in vivid detail about two young people who
fall in love but are separated for a number of years when they choose to
move to different continents in search better lives. The narrative is about
their leaving home but it is also about returning to that home and to the
person with whom they feel an affinitv. At the same time, it dwells on the
intersections of class and race, the subtle tensions between white and black
Americans and Nigerian immigrants as well as between newly arrived and
established immigrants all the while exploring the effects of loneliness on
the individual. The novel is deeply insightful on the subject gender
relations especially about the politics of “feminine” subjects such as
fashion and hair as Adichie deliberately devotes much space to
deseriptions of hair styles, straight versus afro, cornrows, braids. shiny
straight weaves, box braids. comb overs, natural afros, corkscrews, coils.
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cusset waves and TWAS (Teeny Weeny Afros

The reader is introduced to the feisty main character, [fi i
through whose eyes events are filtered, Intelligent 'ill.lh"h{!::ng .fi
outspoken, she falls in love with a fellow schag] mate Uhi.n:-:x.* Madue o
Movingly, Adichie describes Ifemelu's reaction 1o this first 1m';vf§|il'
rested her head against his and felt. for the first time what she would c-ﬁec
feel with him: a self-affection. He made her like herself With him_ she w: :
at case; her skin felt as though it was her right size', Hnwever‘lfcn:lii
moves to America to atlend university, wins a fellowshi pat Pri n;:et;m and
inspired by her difficulty adjusting to life there, staris 4 popular blog about
race. The novel begins as Ifemelu prepares to leave America and memories
of Obinze, her firstlove, and the other major protagonist almost overcomes
her. A gentle, thoughtful and intelligent young Nigerian man who is raised
by his mother, a professor, it is Obinze who first starts to obsess about
going to live in America. But after graduating university, through illegal
means, he moves to England where he tries to become a citizen. He is
eventually deported and upon his retum to Nigeria becomes rich selling
real estate and marries the exceptionally beautiful Kosi with whom he has
child. Very domestic and bound to traditional gender roles and
expectations; Kosi is a foil to Ifemelu's character. While she tries to he a
good wife. she has little in common with Obinze who has never forgotten
his love for [femelu. The narrative of the novel is divided between the two
main characters' separate sojourns in foreign lands, their trials and
ribulations until they find their way back home to Nigeria.

) irons and relaxers.

APlace of Their Own

Adichie is determined to bust the ‘cinderalla myth' and to change the
raditional expectations of her follow Nigerian women. A self- proclaimed
“fierce and happy feminist” she intends spreads the message of gender
“quality because “For many women, success is still linked to what a man
can add to your life. I often tell my female friends that it's important for
women to find themselves. [t's important, because when women inNigeria
51y feminism is something in the West and not relevant to me. I can show
them that Africa is full of women who challenge the norm™(TEDx, 2012).
IE his 15 similar to Aidoo's insistence that she did not learn her notions of
cminism from outside Africa but from her Akan side, a Ghanaian ethnic
i:”up which openly favors wamen to the extent that a mother of four sons

Mﬂm& herself“infertile™ if she has no daughters.
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Like Adichie, Aidoo believes that her portrayal of Africap
is simply a reflection of what she has seen: “[ got this inu'udibiL: I}i:.lc-rm“n
view of what happens in that society and 1 definitely knew th: dj"‘-’]ﬂ?:
woman is enormously important i Akan society™ [‘h'-'u’ilsmh']'-'.igue t:?'t-;; :
48). Yet, itis interesting to note that although acknowledged in F_"un;; 02,
the USA as the foremost African feminist, Aidoo somewhat rcmr?#im]d
'feminist' label because she had for long been immersed in gender isg;,l e
both at a personal, political and literary levels and owning it does not m:ﬁ;
any difference. There is a certain negativity associated with the Worg
'feminist' that she is not immune to perhaps because it is SOmetimpg
equated to lesbianism. Therefore, she adamantly rejects the strict mark;
out of boundaries between what is African and African American

Feminism. Hence in response to Nmolin's article “The House Divided-
Feminism in African Literature”, where he states that the African feminis
literary sceneis not whole because there are feminist, womanists,
accomodationists, reactionaries, gynandrists and so on, Aidoo's
asks:“what are we all trying to get at? If we are all trying to get at the
development of society's awareness about the position of women in this
world-and what to do about it, how to get women to develop-that's the
important issue. I this is what we are about then, frankly, it is not relevant
al all whether we are feminists, or womanists, or fundamentalists™.

Unlike Aidoo's old fashioned reserve, Adichie on the other hand is
more out spoken about her feminist inclinations. But while unapologetic
about her stance, she eloquently explains in her famous 2012 TEDx
talk”. ... that word feminist is so heavy with baggage, negative baggage:
You hate men, you hate bras, you hate African culture, you don't wear
make-up, youdon't shave, you're always angry.' But rather than to be afraid
of the word “feminist”, she encourages everyone embrace it. Elaborating
further on the subject she says:

We spend too much time teaching girls to worry about what
boys think of them. But the reverse is not the case. We raise
our girls to see each other as competition - not for jobs or
accomplishments, which in my opinion would be a good
thing, but for the attention of men. We do a great disservice
to the boys in how we raise them, We stifle the humanity of
our boys. We define masculinity in a very narrow
wiry .....but by far the worst thing we do to males-by making

fof the Englivh Sehofars ' dssociation of Nigeria, Vel, 24 29 |76

B—

- e —

them feel they have to be hard- is that we leave them with
very fragile egos.

the norms society accepts as well as the sexual politics that
e (0 CAUSS AT mbalance hﬂ“"“—‘_“ E‘.ﬂﬂqﬂﬁ.hdithil‘: ends her talk by
cﬂul'"]“‘['.u' A fairer world. A world of happier men and women who are
calling lhuj‘ru-il.:]\"fﬁ.-“l“ the novel. femelu 15 deseribed h}- others as too
fruer 10 or too resistant when she voiced her ideas in class or, as Kayode
3191:1::;r:{1minm “che is too much trouble” because she “can argue ...and
hn.u.]_-]' U‘L‘.TGC."'“{??’“_]' I - Ly 3 Ny
ney In spite of the mistaken notion that fenEu-.lmm is entirely about
~an's rights, for Adichie, the true goal of feminism is gender equality
“mm:“}; Jth men and women are freed from the restrictions patriarchal
"’""l'"T‘n" X ;:!u-.i placed on them. Americanah is a perfect example of this as
m.“"wﬁ' '« iourney to self-empowerment is replicated in a similar struggle
L l: ! ,]uuﬂ 1.1;1 through trapped as they are within the patriarchal roles
m?‘ n.“;ﬂw .pr;sscrihﬂﬁ for them. Obinze's story is parallel to that of
;Tigﬁ:?u He is already familiar with the idea of ferminist women through
his mother and has a vague notion of H:re power women can hold but still
ceems fairly comfortable in relating with them. ln:-'.i.eaq of merely samngi
.i femelu as beautiful woman, he sees h"’f as a human bemg,. Huwevq, m:.
entirely free of the masterful role society expects of him, There is an
sccasion when he forces his himself on Ifemelu in spite of her Fﬂ?‘ﬁ
Then. he is described as consuming EVCI’}'“:IH‘IE around him rw:th a chi '[dllsg ]
naivety'. Indeed, most of the men in Americanah are described as ¢
at some point. -
g ?\ streak of unrelenting determination to puncture pretensions ru::
through Ifemelu in Americanahasin Adichie hﬁmﬂf;} Bothare mmﬁvi%ege
the subject of white self-confidence, the ease of “‘;ﬂdﬁa nfhEd’r.hE ;
accorded by race or gender as dﬂmﬁ{mﬂd by mefhhu'; wit charm.! Then
she babysits for, 'brimming with his awareness o w;wmmﬁm S
her relationship with Curt, a wealthy an upper class sbautthe ‘many racist
she dates for a long time but who is overly sensiiVeabee: & i, 5 oye
prejudices that are directed at her is sctu’flﬂlmd_ s gﬂmﬂb il
off with him because of his'infantile qua]m"dlﬂﬁm e
repulsive’. In an interview, Adichie Epﬂﬂkﬁﬁf Lof R
black women who have accused ifemélu_qf_&lll:_ﬁk g
away a relationship with such a good man. WA
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ale, Ifemelu is herself erigie.

.an professor at ¥ zed for

African-Americ kAL I B self
.Ill.t-”':l! nery enough 'because she was '“1I'L.’l”‘]““‘_-utlhm m“uﬁcahl [
ot L;r;h' when Ifemelu comes to America that it oceurs 1o g to th \
¥ 15 (T} e " g : I

ot ace atall; “T only hecame black when | came (o Amerjggn T k
I r rl I - ti e = ] AT R gy L] % L
‘Ilm%l- ion and all that it implies ]I-.-hj:--h:..'| [0 experience bougs of dﬂ\,m
s - nlacued by a sense of alienation. i
depression as sheisplag 3

[}.fwrmngﬂ?il :::ﬂ::i:t:?q Ifemelu, she is on her way 10 have hey
m‘.m DR wL-nu from Princeton to back to Lagos. On the Shﬂr: thd-l
bialdcﬂ t{t:-jz:]:h 4 muses about how previously she would have Stan;?;
ls l]t: :EN;_I-M 1.~.'i-I]1 her fellow passenger for J'y:r Anonymous hinlg_ On race in
enth or Various Observations About American Blagks
Known as Negroes) by a Non-Ame e
Black " (Americanah, 201 4:4).As the novel progresses, the narrative thag i
0 direct authorial voice and in blog posts, moves back and forth in time
covering Ifemelu's and Obinze's teenage years and their time in Americy
and the United Kingdom respectively. Ifemelu's experience of sexual
abuse as well as her relationships with Curt apd B_]ax_nf: are df:talltd in this
manner as is information about (Obinze's stay in Britain as an illegal and his
life in Nigeria as a businessman in Lagos. By _making the main protagonist
ablogger, the novel servesasa vehicle for :;ulu:ml com mentary. -

" Hence blog writing features prominently in the novel but it is
embedded as a separate space in the narrative as it attempts to work outside
creative writing to be a place where social realities of race can be discussed
without being subjected to the demands of character and action. Yet, the
separation between blogging and fiction in is not as clearly defined as
Adichie's remarks: “I wanted to say it in ways that are different from what
one is supposed to say in literary fiction." Indeed, as the novel progresses,
its social commentary moves back and forth from the blog to the novel and
vice versa, “contaminating fiction with the drive for elaboration Expr:GSSEﬂ
by blogging but also infusing blog entries with the emotional

entanglements ofcreative writing" (Guarracino,2013).

Ihe first blog coincides with Ifemelu's breakup with Curt, an
occasion of acute self-awareness and it continues to highlight such
moments which are further elaboratedin the other blogs. However. ll'tﬁ
“raw and true” emotional quality of blogging as Dean ohserves. 15

co
the LIS “Racele
{Those Far merly

questioned more and more as both the blogging and the novel progress: In
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e with Blaine, '|1l1:m1:'|||.<_'i'..1i111.~'1: “I don't want ta explain, | wantto
" [here is a presumption of being able to give objective accounts
\ppens to her. But Blaine disaprees hecause what emerges in a
about depression for example is an elaboration of experiences
. heen shaped by the comments of her readers: “Remember

i |_‘?".l.'||:
phaerye
of what he

blog post

ilyal have Rt gy :
p-."-l'!l"":- are not 1'-:ud1:|1g YOUAS entertainment: lhE}r'n: reudmg}-‘nuascllhurall

commentary. ['hat's a real rr:spunsihi_!il:,r“. Significantly, at this point the
: [.[:ay. entries start to appear tylpugmphmailg,: separated by the rrfain body of
the text: 'she began, OVer time, to feel like a vulture hacking into the
carcasses of people's stories for something she could use. The more she
wrote, the less sure she became. Eac}*] post scraped off yet one more scale
of self until she felt naked and false'. The blog writing comes to an abrupt
end at the final chapter n_f Pﬂ_rf_ 4 when [femelu hears news of her nephew's
attempted suicide. f_"\t this pmnt,. the blogs .tmp':’mm}' disappears and the
narrative switches from Ifemelu’s perspective to Obinze's.
Stylistically, the back and forth from novel to blog is useful in that
-t introduces an immediate “audience”. an active element in the creation of
the text. Blog readers are relevant presence and allow for interesting
insights into the process of writing in the presence of a continuous
feedback. While they may not intentionally be part of reflections on
writing in the digital age as being a collaborative art form, such
considerations are unavoidable especially when the blog becomes a source
of revenue for the writer (Castells, 2009). As Dean (2010: 63) asserts,
“Feelings can be profitable”. Dean further highlights that the blog creates
as a community where the writer and her readers can express themselves,
share feelings, reach out and reach back to each other. However,
'Eventually for Ifemelu, this shift creates the unsettling feeling of being
dispossessed of her own writing: 'e-mails came from readers who wanted
to support the blog. Support. That word made the blog even more apart
from her, a separate thing that could thrive or not. sometimes without her
and sometimes with her (Americanah, 375). 1femelu's attempt to distance
herself from the consequences of her labour leads to even deeper feelings
of subordination and annihilation: '"Now that she was asked to speak at
foundtables and panels, on public radio and community radio, always
identified simply as The Blogger, she felt subsumed by her blog. She had
become her blog' (Americanah,330). Thus the blog becomes more and
Marea shared space where the blogger has only limited agency.
Adichie's evident capacity to look at the wider public sphere in her
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fiction and to ask LrLILTRI'.iU-!‘IH about chuiu:{s that individyg) A
demonstrated by 1h-.:_|11h.:rr}n1|mmi -:eiu_*h_1 ity that fh‘: has now iead f“ﬂhﬁ
2012 speech ;.}um.n feninism at t!ﬁ‘c I 1;ll}x. conference jp L“nd“!m:. 1
:;m:rl.' fame when 1t \-.'_;_15 ]L—'lh"]’ referred to .13.- the popular Si“ger ﬂen Eﬂinm
her single 'Flawless [L‘iid!l'lg._‘. many who would not Ordingrj) oy
postcolonial text 10 .Jr::n*.r:rrr::rm'r. The structure of nove] par.t. ¢
Imssih[li[icﬁ of the role of }"'u!“m.]f]g}- Y g E.md ‘-'Spﬂtiﬂlllr' .
world impact of pm:icu]mn_ul writing. African writers are ihcm.;;
taking center stage as global Interestin them flourishes and as they hcmgiy
- ore_ sought after by Puhlwhcrs. As 1115:‘ world becomes COmg
sterconnected because ut.tech:m!ug}': alternative voices that el
make sense of it are emerging from a kind of “democratization of culiyras
In Adchie, the postcolonial writer ha_:; cmergeq as a conspicuoyg PEra'g,,'
- contemporary media and literary discourse (Guarracino: 2013), .
While there is a certain predatory attitude towards the World thy i
fuelled by blogging, Peterson (2001) :::\iaminua C}_mnge.s' in relation 10 the
iraditional Akan dilemma tale, arguing thgl Aidoo debates «
African problems using adaptations of {\fn‘can oral literature”, Aigoy
certainly employs an oral style of storytelli ng in most her writing. She tells
stories of a particular kind and wilth a pam-_:u!ar mtem’and sees herselfag
bearing witness to African social experiences (Griswold 2000). In
Changes, this is seen through the character of Nana especially in her
comparison of Esi with a street-hawker which though incongruous,
successfully draws attention to the relative positions of Ali and Esi within
the discourse of romance and the society. The effect l:I‘f T.!us mchIIIql:ﬁ
which Aidoo has likened to the use of song iI‘ltETSPETSﬁ_ﬂ w:'t]unanurai'qplﬁ
recitation, enhances the narrative. For her, writing fiction is ‘-’Brfmﬁﬁ
contemporary analogy to telling tales by moonlight in the village f1|!‘3
has remained faithful to it which is far removed from the waorld of the
internet that Adichie 1s comfortable in.

Audiences Nearand Far R T
According to Dalley (2013 ) new writers like Adichie are beginniné 10
the question of 'what it means for literature to belong to@ gEREEEEEE 2

a nation' (2013: 17). Indeed, a number of writers Who BERE
Lrowing corpus of third generation Nigenan Iiteramrﬂ-ﬁ“ ﬁﬁt‘ﬁ el
on a national level with its attendant constraints' Whﬂ“"t?l :

lew Nigerian publishers and vetwitha pulemial readﬂ'ﬁhm
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hal arie (¢ irtawold 20008 4).1n The !au.\'.rcu{:mja{:"H“m.m Industry

al o _I'.l'i'I v - %, S F

I._ = o Ponzanesi (2014:68) L‘.-l-‘.‘l.l‘lh.‘\hl.?': a link between postcolonial
hLLI {ics and the cultural industry. In particular, she underlines the role of
‘[|.lj:n:- in creating celebrities and bestowing literary worth, For instance
prize> 5

the Orange Prize 'with its it ".f- !-ﬂng and :}hnrt lists has certainly
I“:”"__L! o increase the ‘n.-r_‘-ill'r1|.|t:,.'. !}I‘- |EITIE1.]E: ‘W:l'ﬂﬂ}'s. ﬂrld to scout new

ostcolonial talents such as Chimamanda NgoziAdichie' Certainly, most
Euw writers like Adichie appear ta be aware of the processes they are
participal ing inand rr:_h}n.: to rnar_ket forces witha contrapuntal attitude that
both endorses and critiques their wur_ks. then:f:by em_branmg a dichotomy
between p::stculnmal:sm as antmﬁlr.:_nllal _crltical practice and
pm,-[,_-nlnniaii ty as the marketability of exolicism in commercial as well as
B ot (Huggan, 2001, p. '5’". Consequently, Americanah and
similar works call for what Sarah Brouillette (2007, p. 21) defines as the
need for a responsible reading of postcolonial texts.

Adichie has acquired celebrity status as an opinion maker on
matters of gender, race and the diaspora experience with her 'viral' public
appearances online. This may be cnnsidﬂrffd an advantage because as a
writer who is no longer hidden away from sight, she can wrest a space for
herself within and outside the traditional boundaries of postcolonial
literary discourse. Reading that used to be a solitary activity has found a
way into in the age of technological communication where it can be a
shared experience. The novel has then become a product that acquires
meaning as it finds its way to more and more readers. The writer takes on
the role of the storyteller albeit a cosmopolitan one. what Spivak terms the

‘native informant’ one who elaborates 'Africa’ for Western understanding
and consumption.

Conclusion
Across generations, women writers like Aidoo and Adichie provide
msights into posteolonial elaborations of individual and collective

dentities as they explore the complex ways in which women mpmm§
sense of self and agency in relation to prevailing discourses and pov A
|'e1u!tm_ns,1t 1s amark of their artistic competence that they |
“Plimistic forecasts on the possibilities open to women
searching appraisals of the limits of such potential.
Americanah demonstrate that education e
"'-El_ncn ceonomically while enabling them

.|l r e A
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k__“F” nt that the social and““-@'h the nry

r.L. I “F“”"““k'-t'i?.ud AR Psyeholagie, 1 b

]'-'~"-1”HIH """'.“]'l'l{‘n i \- - ree are SE][] |!|I il t"‘.ffﬁ t I-h-;_' :

such complexities ?]Ltk Compligae 1‘]1.!_1}‘11- unuh_ln] Bengy, IL:uh |

relations w = e reader jg o I eang Wy iy !

5 Where the 13 glve 2 0 L L[

e m: Elven | iy o T

+ TLan “h]ﬂ]“”i [ 1] 0y

Areme .
.":_':.'li'iiut}-l ':.'q.,!‘l.'[rﬂsand 1".'(!.r|ll|l "
By,
L

In many
1Y Ways. Aidae
Both have tr ¥S, Aidoo ang Adichie

considered important fo

hi.'lv(_- [ray 5

avelled wi
encounters. ; 1dely, haye :
unters, and still chope € Personally o the
Hence, thei S€ 10 return | ¥ i
ce, their Protagonists unde N home tq “W*iml Merien, i i
are traumatic : CI20 physical ﬂ“d-u irce ofy) i Uiy

but that

. dare e 2 Mok -
bodies and minds and the f:]‘s-. ays instructive, They oo o0 Jﬁumzhlh

AR e ugh somewhat ps holacs TESt Contry] -
1ally exhausted, they ne Psychologically g O e
the end i< I : s }“HL\’ETT}IEIQR‘E stri }'dlsﬂluqi L}
end is liberating. Asked about h SS SV 0 Start pvy i UM gy
5 . o [ » ' 5
reference to an article “To Be an Af ) c.‘u;n,m W Ufwumn'\:s“f““hlr-
i 5 ; an African W e Wity
in 1975, she sums it up “people still hay -mmm Wriler” that gy
and about men-includi ‘ '€ the same attitudes ahyyg -
men-including women's attitudes abg DU oy
luwtf the feeling that it is changing, and other . W?mm-m kg
dealing with it”. For the two writers here feminismp;z{iit:re? s

TR i e P 2 T i1 Do
project both in fiction and in life, a process undertaken unadajl:,-ﬁg?
ETE . i
millions of women of all ages regardless of class, ethnic or i
backgrounds. For Aidoo and Adichie, it is constantly being reviewed sl
reniewed as through the art of novel as they spin themselves into being &

women and as writers and together,have eamned a place their own in the

lield of literature.
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